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A YOUNG LADY (SOPRANO), late Student at 
the Royal Academy of Music, desires an Engagement at a 
Church in Town. Address A.R., care of Lamborn Cock, Addison 
and Co., 63, New Bond-street. 
SOPRANO, good Voice and Reader, desires a 
re-Engagement in a Roman Catholic Church. Excellent 
references. Address Speranza, care of Novello, Ewer and Co. 


YOUNG LADY (High Soprano), who has for 

the last four years sung at a Catholic Church, is desirous 
of meeting with a similar Engagement. Address B.G., care of 
Novello, Ewer and Co., 1, Berners-street. 


OPRANO e CONTRALTO.—An Engagement 
desired, as Deputy or otherwise, for Sunday Afternoon and 
Evening. Address 8.S., 45, South-street, Walworth. 


MEZZO SOPRANO, or Contralto, WANED. 

Must be able to read tolerably well at sight; also read the 
Alto Clef. Apply at St. Mary-at-Hill Church, Eastcheap, E.C., 
between 7 and 8 on Sunday or Tuesday Evenings. 


ANTED for the Choir at Cambridge Hall, 
Newman-street, Oxford-street, a Good ALTO (Soloist). 
Stipend Ten Pounds per annum. Apply at the Hall, on Sundays, 
to Mr. Jubal Cooke. 
WO ALTOS, Two TENORS and Two BASSES 
WANTED for the Choir of Christchurch, Lancaster-gate. 
Three at £30 and Three at £25 per annum. Attendance on Sundays, 
Christmas Day, Good Friday, and Saturday Evening Rehearsals. 
Application, with testimonials, to be sent, not later than Dec. 10th, 
tothe Organist, C. G. Verrinder, 29, Westbourne-park-crescent, W. 
N.B.—Old Chorister Boys are invited to apply. 


shee Principal TENOR at a large Catholic Church 
will be open for a re-Engagement in or near London.. 
Address, stating terms and other particulars, A.B., Novello, Ewer 
and Co., Berners-street. W. 
ENOK.—WAN'TED, for Unity Church, Upper- 
street, Islington. Salary £10 per annum. Apply at the 
Church, Saturday Evening, December 5th, at Eight o'clock. 
HESTER CA'‘THEDRAL.—There is a Vacancy 
fora BASS SINGER. Candidates must have had experience 
in Cathedral Music. Applications, stating age. compass of voice, 
&&., to be sent as soon as possible to the Rev. the Precentor, 
Abbey Court, Chester. 
































USIC for ADVENT and CHRISTMAS.—See 


list on pages 590 and 591, No. 309. 


NEW SONCS BY JOSEPH BARNBY. 





8. d. 
MY GOLDEN SHIP. Compass F to F (an octave) 3 0 
I SIT ALONE. Compass D to F (a tenth) poe 3 0 
IN SPRING TIME. D to D (an octave) ... eve 26 
THE RAINY DAY. C to F (an eleventh) 3 0 
FORGET ME NOT. EtoF(aninth) _... ad ourtan 2 
THE ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. Compass F to G (a ninth) ove indy a 
THE WRECKED HOPE. Sung by Madame Patey- 
Whytock. Compass from A to E (atwelfth)  ... wie © 
HOW FADES THE LIGHT. Compass C to E (atenth) ... 2 6 


Sold at half price. 
London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
PPENDIX TO HYMNS ANCIENT AND 
MODERN.—The Compilers have much pleasure in announcing 
that an APPENDIX to “Hymns ANCIENT AND MODERN,” con- 
taining 113 Hymns, is now ready. Words only, similar to A, 7d. 
(or 43d. to the Clergy for distribution); B, 8d.; C, 10d. ; AA, 3d.> 
BB, 4d.; CC, 8d. Words with Accompanying Tunes, similar to F, 
2s.; G, 2s. 2d. The complete Edition of Words only will be sup- 
plied to the Clergy at 9d. for distribution. Other Editions are in 
preparation. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
NEW CHRISTMAS MOTETT BY GOUNOD. 
0 SING TO GOD (Noél), for Soprano and Con- 
folio, 2s. 6d. Ditto, 8vo., 6d. 


tralto Soli, with Chorus for Female Voices. Vocal score, 
London: Novello, Ewer and Co. 


N DULCE JUBILO. An Ancient Christmas 
Carol, by R. L. Pearsatu. Folio, 1s. 6d. Octavo, 3d. 
London: Novello, Ewer and Co. 
ANTHEM FOR EMBER DAYs. BY E. H. THORNE. 
HEY SHALL BE NAMED THE PRIESTS 
OF THE LORD. Soprano Solo and Chorus. Vocal score, 
ls. 6d. Vocal parts, 74d. 
INTROIT OR SHORT ANTHEM FOR EPIPHANY, 


BY E. H. THORNE. 
EHOLD THE LORD, THE RULER IS COME. 
For Four Voices. Vocal score, 1s. Vocal parts, 1s. 
London: Novello, Ewer and Co. 

















RGANIST WANTED for a Parish Church in 


Ireland. He would be required to give at least four hours’ 
Instruction a-week to the Choir, and to attend week-day Services 
when required. Salary £60 a-year, with a smal! house and good 
garden rent free. A young unmarried man would be preferred. 
Asmall premium required. Address H.M., care of Novello, Ewer 
and Co., 1, Berners-street, W. 


LY DIOCESAN CHURCH MUSIC SOCIETY. 
—The Committee of the above Society give notice that it is 
their intention to offer— 

1, A PRIZE of FIVE GUINEAS for the best Musical Arrange- 
ment of the Nicene Creed for Parish Choirs. 

2. A PRIZE of THREE GUINEAS for the best Simple Organ 
Harmonies, as Accompaniment to the Nicene Creed, when 
Monotoned. 

The successful candidates will be required to publish their com- 

Positions in a cheap form. 

The compositions of unsuccessful candidates will be returned, 

and their names will not appear. 

The Music must be sent in on or before March 31, 1869, to the 

Honorary Secretary, the Rev. F. Gerald Vesey, Laurence Court, 
Huntingdon. 


RGANIST.—A Married Gentleman, of large 

Experience, wishes an appointment, after Christmas, either 

toa Cathedral or to a good Church Organ in Town. Associate of 

Royal Academy of Music, and Professor of the Pianoforte. 

The highest Professional and non-Professional references. Address 
AB.C., care of Messrs. Chappell, 50, New Bond-street, London. 








TON COLLEGE CHOIR.—tThere is a Vacancy 

for a thoroughly experienced SOLO BOY, who must have a 

good Voice and be a good reader of Music. Stipend £40 and 
education. Apply to Dr. Hayne, Eton. 


ATR. LANSDOWNE COTTELL’S ACADEMY 
| of MUSIC.—Prospectus, with names of Successful Students, 
Opinions of the Press, and hours of examination for the Free 
Scholarships, upon receipt of stamped envelope, Norfolk-road 
House, Bayswater. 


ENTLEMEN anxious of perfecting themselves 

in Church Music are required to fill a few Vacancies in 2 

Voluntary (Surpliced) Choir, in W.C. District. Good Voices anda 

knowledge of Music indispensable. Full Cathedral Service every 

Sunday Evening. Address, (stating Voice,) Secretary, Parsonage, 
Burleigh-street, W.C. 


YO CHORAL SOCIETIES.—Dr. ARNOLD is 
willing to ‘lend to Choral Societies, for Performance, the 
Vocal and Orchestral Parts of his Oratorio, AHAB (performed by 
the National Choral Society, Exeter Hall), for a nominal sum, to 
cover expenses. Application to be made to Dr. Arnold, Win- 
chester; or Novello, Ewer and Co., 1, Berners-street, London. 
RGAN STUDIO.—LESSONS and PRACTICE 
at 166, Strand, on a fine Instrument (with two manuals and 
full pedal compass). Pupils and Students may arrange terms om 
application to W.V.S.. 166, Strand, W.C., opposite St. Mary-le- 
Strand (Organist, St. Michael, Stockwell). 

















RGANIST and CHOIRMASTER WANTED 
at East Retford, Notts. Salary £40. Services partly Gre- 
Gorian. Apply to the Rev. the Vicar. 


RGANIST.—A Gentleman desires a re-Engage- 
ment, in or near London, after Christmas. Good testimo- 


nials, Address B.A., Novello, Ewer and Co., 1, Berners-street, W- 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbaston. 
MIsS WINDER (Soprano). 


For Oratorios, Concerts, &c., address, 5, Tonbridge-place, Leeds. 








RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 


the most brilliant-toned; best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Florence-| Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 


ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps: also the principal professional 


and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps. New and Second-hand. by the best makers. 





MIsS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 
MISS GALLOWAY (Soprano), 
Pupil of Madame Rudersdorff. 
ments, address 11, Barnard-road, Birkenhead. 


MRS. HENRY MYERS (Soprano), 
Late MISS NEALE, 
Is open to Engagements for Concerts. 20, Godwin-strect. 
Bloomsbury, Birmingham. 








RAMPTON’S SPRING MUSIC FOLLU for 
Musical Times, expressly made for this work; price 1s, 6d, 


Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. 
a eae sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
For Concert and Oratorio Engage-| street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


For cheap edition of Glees, 1s. 6d. and 23. Whole- 


Wy bYOND ALLCOMPETITION.—1. hk. W Luis, 
Maker and Importer of Musical Instruments. Established 





18383. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 


Organs, Concertinas, &c. Strings, Bows, Piano 








MISS ALICE RYALL (Soprano). 


Har 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 





Late Student at the Royal Academy of Music. For Engagements 
at Concerts, &c., address 82, Carlton-hill, St. John'’s-wood, N.W. 


~ MISS GERTRUDE MAYFIELD (Contralto), 
Pupil of Mr. Frank Mori and Signor Randegger. 
Oratorio Engagements, address Cramer's, 201, Regent-street, W. 


~ MISS FLORA LAMB (Contralto) 


Is open to Engagements for Concerts and Oratorios. 
53, 'Tooley-street, Southwark. 











Begs that all communications respecting Oratorio and Concert En- 
zagements may be addressed Adelphi Chambers. 7, John-st., W.C. 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. KERR GEDGE 
Requests that all letters respecting Engagements for Oratorios or 
Concerts, be sent to his Residence, 76, St. Augustine’s-road, 
Camden-square. N.W. 


MR. CARLOS LOVAT'L, Vocalist (Basso). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 

MR. FARLEY SINKINS (Basso), 

Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed 20, Exchange Chambers, or Cathedral, Chester. 


MR. W. THORPE BRIGGS (Bass), 
Of Her Majesty's Chapel, St. George's, Windsor. Address, the 
Cloisters, Windsor Castle. 


MR. WHITE (Bass). 


For Oratorios and Concerts, address the Minster, Southwell, Notts. 


C. D. COLLETT (Bass, Teacher of Singing), 

Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 

MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
sh i Peterboro’. 
MISS ALICE JARRETT (Solo Violinist). 
For Engagements, address 2, Douglas Villas, Surbiton-hill, 
Surrey, S.W. 


MR. J. ‘TAYLOR (Solo Trumpet). 

Concerts and Oratorios. Terms moderate. Address Queen-street, 
Hill-top, West Bromwich. 

JOSEF ETCHES, 

Having eompleted his Four Months’ Engagement as First Oboe, with 
Herr M. Lutz’ Spa Band, Searbro’, is now at liberty to Engage for 
Concerts, Oratorios, &:. Commercial Hotel, Kirkgate, Wakefield. 


MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 387, Bernard-street, Russell-aquare. 


T. RK. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


N rUSIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 















































at 11, Ellis’s Quay, Dublin. 
of every Instrument, sent post free. 


PDUTLER’'S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 


Nise Cliscneok end NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
or Concert ana) use in all parts of the Kingdom and Colonies. giving universal 


satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
Catalogues, with Prices and Drawings 





USICAL INST RUMEN'IS FUK VULUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 


Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kiad of musical instruments cheap. Self-instruc- 
tion Books. Instriments repaired. Price lists sent free. Joseph 


Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 

Clerkenwell, Londcn, E.C. 

CCURKATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 

high, 7s. 6d. D. SckoLerrexp, Trinity-street, Huddersfield. 


EASANT’S HARMONIUM MANUFACTORY 
is REMOVED to3, Cowcross-street, Smithfield, London, E.C, 
Send stamp for price list. 


| EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acrihelle, or two best Roman, 

13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps. 

** Dean's Violin Tutor,” 6s. post free. 

Dean's Music Warehouse, 77, City-road, London, E.C. 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 

London. First at 3d., 4d., and 6d., post free. 

ROGER’S Celebrated VIOLIN STRINGS are 
used by all the Leading Artists. In bundles of 30 at 3s, 6d., 

4s. 6d., and 5s. Gd. Best Roman, 10s. 6d., and 12s, 6d. Samples 

by post, 2e. 1d. R. Croger'’s Warehouse, 184, Whitechapel-road. 




















tt @- 





ROGER’S CELEBRATED GUINEA CON- 
CERT FLUTES. § keys, Patent Head, &c.; ditto, with Lip 
Plate, 25s.; ditto, and Bushed Holes, £1 11s. 6d.; Oetaves, from 2% 
Lists by post. R. Croger’s Warehouse, 184, Whitechapel-road. 
HE CHROMATIC PITCH PIPE.—By the use 
of a hollow metal piston, a neat and portable Instrument is 
obtained, which will produce a complete octave of 13 semi-tones 
from middle C (C1). Length when closed, six inches. Price 3 
Free by sample post for 2d. more. A. Lippix, Musical Instrument 
Maker, 35, Devonshire-street, Queen-square, London, W.C. 


AND W. SNELL’S IMPROVED HARMO- 

“de NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pronounced by the profession and public the best and 

cheapest manufactured. Price lists, with fall deseription (including 

their new stop, the Tirasse tenuto), free on application to E. and 

W. Snell, 72, High-street, Camden-town. N.W. Manufactory, 
Little King-street North. Camden-town. Trade aupplied. 


MO AMATEURS and PROFESSORS wishing to 

Publish.—Mosical Works of every description Engraved and 
Printed in the best style, on the lowest terms, Estimates given by 
J. McDowell and Co.. 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniume, and all kinds of Instruments 














Williams, 11, Paternoster-row, London. 





Tuned, Repaired, and taken in Exchance. 
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ENRY SMART’S NEW ANDANTES for the 
ORGAN, price 1s. 6d, each. No.1, in G major; No. 2, in 

Amajor; No. 3, in E minor. 
London : Novello, Ewer and Co. 


RGAN FANTASIA, with Pedal Obbligato. By 


A. HEeMsTocK. Post free, 2s, Address, Organist, Diss. 


ONIC SOL-FA.—Mr. CURWEN has just issued 
2,400 Circulars, with other papers, to friends who teach the 
Tonic Sol-fa Method. He will be glad to have the names and 
addresses of any others who teach the method in ever so humble a 
manner, and to ever so small a class —Address Plaistow, London, E 


Just published, 
E CHURCH CHORALIST. Being a Course 


of Lessons in the Tonic Sol-fa Method of Teaching to Sing; 

with Exercises in Church Music, by Jonn Curwen. Price 6d. 
Besides the usual development of Tonic Sol-fa teaching, this work 
endeavours to teach the Art of Chanting on elocutional principles, 
and it assists the pupil to study the harmonies as they are sung 
It contains 25 Chants, 4 Kyries, 1 Sanctus, 3 Hymn Chants, part of 
Marbeck's ‘‘ Plain Song” for a Choral Service, and 80 Hymn Tunes, 
selected by permission from the most recent and popular Church 
Tune Books. 
Mr. Curwen will feel obliged to any Clergyman, Organist, Choir- 
master, or School Teacher, sending to him for a free specimen copy, 
enclosing address and a stamp for the postage. Address Mr. 
Curwen, Plaistow, London, E. He will be glad to give information 
also about teachers and lecturers. 


HE CANTICLES POINTED, and set in a Con- 

venient Form to 50 Single, 30 Double, and various Short 

Chants, in all the Ordinary Scales, by H. B. Harpinc, Choirmaster. 
EXTRACT FROM THE PREFACE. 

“The pointing has had much care and research; and the expe- 
rience gained in using and teaching various modes of chanting has 
been brought to bear upon it. Itcan also be supported by high 
authorities. 

“The chants will be found to be well adapted to the Canticles to 
which they are respectively placed. They are also generally 
known, and are given with their original harmonies. It is trusted 
they will likewise be sufficient in number and variety for all 
reasonable requirements and tastes. Those that bear a given 
number are, with unimportant exceptions, in the same scale, and if 
in any Church in which the book may be used, one number be kept 
to throughout the day or the Service, and the nambers be taken 
eonsecutively, not only will the regular recurrence of the chants be 
secured and the scales be equally distributed, but great conveni- 
ence will be given both to the Choir and the Organist and to those 
members of the Congregation who may wish to prepare for taking 
part in the chanting.” 

The Score is now ready. Price, in wrapper, 6d.; in limp cloth, 9d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 














NEW EDITIONS, with FIFTY-THREE ADDITIONAL TUNES. 
HE CONGREGATIONAL PSALMIST: a 
Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best’'Composers, Ancient and Modern. 
Edited by the Rev. H. ALLon and H. J. Gauntiert, Mus. Doc. 
TuNES AND CHORALES. 

Compressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 

Ditto, with Chants—Cloth, 5s.; roan, gilt, 5s. 6d. 

Vocal Score—Cloth, 5s.; roan, gilt, 5s. 6d. 

Tonic Sol-fa Edition—Cloth. 3s.; roan, gilt, 3s. 6d. 

Instrumental Score—Cloth, 12s. 6d.; roan, gilt, 15s. 

Separate Vocal Parts—Soprano, Alto, Tenor, and Bass, stiff 
covers, each, ls.; limp cloth, 1s. 6d.; roan, gilt, 2s. 

Cuants, SANCTUSES, ANTHEMS, &c. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 23. 6d. 
Tue CompLeTeE Work IN ONE VOLUME. 

Vocal Score, crown 8vo., cloth, lettered, 7s.; roan, gilt edges, 8s. 
The Separate Parts may also be had bound up with the Chants, 
cloth, 38. 6d.; roan, gilt, 4s. 

*,* A liberal discount is allowed to Congregations and Classes. 

London: Hodder and Stoughton, 27, Paternoster-row. 





Now ready, price 4s. 6d.. quarto foolscap, | 
HE LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. Lancaster. 
London: Novello. Ewer and Co.; Leeds: Hopkinson Brothers, 
5 and 6, Commercial-street ; and of ali Music and Booksellers. 
Choirs and Congregations supplied at reduced prices. 


Will be published this month, 
CATHEDRAL SERVICE; consisting of the 
Te Deum, Jubilate, Introit, Credo, Sanctus, two settings of 
the Gloria in Excelsis (one for men’s voices only), Magnificat, and 
Nunc dimittis, in the key of E flat. By GrorGce Freperick Jack- 
MAN, Organist of Ewell, Surrey. Price to Subscribers, 5s. Sepa- 
rate vocal parts, ls. 6d. 
Subscribers’ names will be received by the publishers, Novello, 
Ewer and Co.; and by Mr. G. F. Jackman, Ewell, Surrey. 


a SALE, a First-class CREMONA VIOLIN, 
Apply at No. 22, Millman-street, Bedford-row. 
IMPORTANT NOTICE TO MUSICAL PROFESSORS AND 


OTHERS. 

EE ASHWORTH’S NEW PATENT LOOPED 
BINDER and PORTFOLIO before you get your Music, &c., 
bound. You can bind your own music, &c., and as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
open quite flat. Musical Times folios, from 1s.6d. Large Music 
ditto, 3s. Binders, 4d., 5d., and 6d. per gross. Can be had through 
Musicsellers, Stationers, and, Post Frex, from Ashworth Brothers, 
Ashley-lane, Manchester; and William Freeman, 102, Fleet-street, 

London Agent. 

















Now ready, price 2s.; or with the Canticles, 2s. 6a. 
HE PSALTER, arranged for Gregorian Chanting. 

5 ov the Rey. J. W. Doran and Srenser Nortincuam (J.W.D. 
and 5.N. 

THE GREGORIAN CHANT for the MISERERE, as Arranged 
and Harmonized by Vixcent Novetio; and adapted to the English 
Words, ‘according to the Psalter, by J.W.D. and S.N. Octavo, 
price 4d. 

London: Novello, Ewer and Co. 
HRISTUS CONSOLATOR: Choral Hymn. The 
Words by F.T. Patcrave. Music by J. Tirtearp. Inscribed 

to A. H. Thouless, Esq., R.A. Octavo. Price 2d. 

“Of the rest, except ‘Christus Consolator,’ nothing need be said 
but that they are one and all poetical and original, whild of the 
last-named, ‘Christus Consolator,’ we do not hesitate to say that 
nothing more beautiful of its kind has come before us.”"—The Church 
Choirmaster and Organist, May 1, 1867. 

“Some of them (Mr. Palgrave's Hymns)-are well adapted for use 
in our churches, and some, we are glad to see, have already been 
set to music by Mr. Tilleard, whose treatment of the first, ‘ Christus 
Consolator,’ entitles him to the highest praise.”—Church Opinion, 
June 29, 1867. 

“The setting of it would seem to have been a labour of love with 
Mr. Tilleard. In no other way can we account for the success 
which has attended his effort. The words might have been written 
for the music, instead of the music for the words, so exactly is the 
spirit of the one embodied in the other. * * It is no light 
praise to say that the music is equal to the words.”"—The Literary 
Churchman, September 21, 1867. 

For a list of Mr. Tilleard’s Choral Hyins, see page 559. 

London: Novello, Ewer and Co. 
(XE HUNDRED AND EIGHTY-SEVEN 
HYMNS, Music and Words, for SIXPENCE, in Vocal Score, 
for Four Voices, being Part 9 of “The Choral Cyclopedia.” the 
cheapest Part Music for Singing Classes, Families, Congre- 
gations, &e. 
F, Pitman, Paternoster-row; and all dealers in Periodicals. 
7" 1° x To y fevEverye! a ‘ J 
EVENTY-FIVE of WATTS’S HYMNS for 
SIXPENCE, Music and Words, in Vocal Score, every Hymn 
to a different Tune, being Part 9 of the first Musical Publication of 
Dr. Watts’s renowned Psalms and Hymns. 











HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


gag me nog g ye HARMONIUMS, 
£4. Three Stops, £6 63. Five stops, £7 7s. Eight stops, 
including the beautiful Voix Celeste, £10 10s. Church Harmoniums 
from £10 to £50. Send for Illustrated Catalogue, Julius Layland 
and Co., 67, Blackman-street, Borough. 
HARLES SLATE, PUBLISHERS’ BOOK and 
MUSIC BINDER, 7 and 8, Rolls-buildings, E.C. Blocking 
done for the Trade. 


“NOTES WITHOUT TEARS.” 

EORGE CALKIN’S PATENT KEY-BOARD 
J INDICATOR. Price 10s.6d. This valuable aid to Teachers 
and Learners of the Pianoforte, shows by a Diagram the names of 
the Treble and Bass Notes, and their positions on keys and paper. 
A clear and interesting method of instruction for beginners. Can 
be applied in a moment, and without injury to any Piano. May be 
used at atable. See testimonials from Messrs. Benedict, Ganz, 
Walter Macfarren, Lindsay Sloper, and Doctors Rimbault and 
Wylde. To be had at the principal Music-sellers; and of the 
Patentee, Gro. CaLxin, 14, Mornington-crescent, N.W. 














Music and Musical Instruments.—December Sale. : 
ESSRS. PUTTICK and SIMPSON will SELL 
i by AUCTION, fat |their House, 47, Leicester-square, W.C 
(west side), on Thursday, December 3, and following day, a very 
interesting collectionof ANTIQUARIAN and MODERN MUSIC, 
Scarce Treatises, full Scores of Standard Works in all classes, &c., 
including the stock of music of Mr. G. A. Davies, of Oxford-street ; 
also numerous Musical Instruments of various kinds. 
*,* Sales of Musical Property are held monthly during the 
season, for which occasions consignments (sma!l parcels of music or 
single instruments) can at any time be received. 


IX RESPONSES to the COMMANDMENTS. 
By Epwarp Lawrence, Organist, Merthyr Tydfil. 1s. A dozen 

copies half-price. Novello, Ewer and Co. 

** The melodies are all very beantiful.” 

“The author has shown genuine taste and originality.” 








F. Pitman, Paternoster-row; and all dealers in Periodicals. 
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NOW READY, GNES ZIMMERMANN’S COMPOSITIONS, 
PIANOFORTE SOLOS. 

The Anglican Hymn Book.) wee ew F 
° Bolero oe 4 
EDITED BY Bourée in E flat, arranged from Bach oe 2 
. ’ Bourée in C do. do... 3 

The Rev. ROBERT CORBET SINGLETON, M.A., Drei Clavierstiicke :— 
: a No. 1. Capri ose eee woof 
First Warden of St. Peter's College, Radley, 7 2. alien wasser ae oe : 
xp 3. Scherzo eee oe 8 
i - Gavotte in G, *, acai from Bach ... we 2 
EDWIN GEORGE MONK, Mus. Doc., Oxon, wos Op. 1 ose oy 
. a 2 arche ae on ome 2 
Organist and Choirmaster of York Minster. Mazurka Ae 3 
| a alla Ta wrantella, Op. 1s ‘ aa @ 
: ° nue y Melody... ove eo 
This Work contains 8333 Hymns, comprising most of| ee SONGS. 4 
the standard productions of ancient and modern date, | Afterwar  ... oar aoe a 
along with many others, both original and translated, | Crocus gathering he = oe 2 
hich a Sei tins Haak Sy ee aR zy My heart is sair a ° oe 2 
which now appear for the first time. To these Hymns) Sweetly glows the early morn 2 
333 Tunes are adapted, which have been carefully selected | The Ringlet :—No. 1. Four ringlets... 2 
from the purest sources, English and German, or newly | Do. No. 2. Oringlet ... 2 
The Stars are with the Voyager... 2 


provided by well-known Composers of the day ; amongst | 


The above sold at half price. 
whom will be found Professor the Rev. Sir F. A. G. : 


London: Novello, Ewer and Co. 


8. d. 


ARARAAR SCOSHBOASOSCS avoco 





“OusELEY, Bart., Professor R. P. Srewarr, Dr. G. J. 
Exvey, together with Joun Hutian, G. A. Macrarrey, | 
Watrer Macrarren, and Henry Smart, Esqs. 
This Work is issued in the following forms :— 
1, WORDS AND MUSIC, in short score, handsomely 
printed in large type, Foolscap 4to., cloth, price 6s. 


* The Fisherman,” 
| month only. Also, his new Christmas Song, 
Sea,” for 11 stamps. 


Christmas Parties. 


N OFFER DURING DECEMBER.—Mr. Con. 

GREVE will send a Specimen Copy of his Popular Prize Glee, 
transcribed as a Polka, for 7 stamps, during this 
‘* Christmas Eve at 
Address, 8, Maida-hill West, W. 
pieces are eminently suitable for Christmas Penny Readings and 


These 





Just published. MRAB, TRAB ; 
2, WORDS AND MUsIv, in short score, Super-Royal, | 35 pour Voices. 


18mo., cloth, price 3s. | Dorchester. London: Novello, Ewer and Co., 


new Part-Song by Boyon Sura, 
Kiicken’s Popular Melody, easily and effectively harmonized 
Specimen copy, three stamps, of Boyton Smith, 
Berners- -street, W. 





38. WORDS AND TREBLE PART (Tune) sq., 16mo. RAB, 

cloth, price 2s. | 

4, WORDS ONLY, 16mo., cloth, 1s. protege ong ager a repertoire for the winter. 
London: Novello, a and Co., 1, Berners-street ; | 


TRAB; 


“Trot, Trot, my steed.”—Choirs 
will welcome this arrangement of a very Favourite Melody as 
Price Two- 


Novello, Ewer and Co.; and Augener and Co.; and 








London: 
and Oxford and London: James Parker and Co. 


” | of Boyton Sinith, Dorchester. 

AUTHORISED ee FOR RUGBY SCHOOL. 

Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI-}| 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the | 
Royal Academy of Music.) Price 1s. 6d. | 1 ; 
Also, the same work (with a Chapter addressed to Pianoforte “PY: price One gh 

players, in place of the Appendix.) Price 1s. EP RERTES 
London: C. Jefferys, 57, Berners Street. 





Easy and effective. 
Novello, Ewer and Co. 


T.1.B. By W. JONEs. 


London: 
ARCH OF THE 
M From Mr. Tilleard’s “ 


Patriotic Part Songs.” 


Novello, Ewer and Co. 


Just published, price 3 


i 
| AITING FOR FATHER. 
| W Words by Marritas Barr, 


London : Novello, Ewer and Co. 


Just. published, Second Edition, reduced to 1s. 6d., 
MANUAL OF SINGING, for the use of Choir | 


Tae OLD ELM TREE. Prize Part Song for 
| Octavo, 2d 


MEN OF HARLECH— 
(Ordered by 
| the Lords of the Admiralty to be supplied to Ships’ Schools.) Class 


Choral Song. 


Music by R. BArTHOLOMEW. 





Trainers and Schoolmasters. By Ricnarp Many, Organiet | TG’S >r . x 
of the Abbey Church, Cirencester, &. Contents:—The theory EV. R. H A KIN ’'S PART-SO NGS. 
| For s.A.T.B., and for Male ia, 3d. each. 


of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 


Song of the old Bell. 
The Violet. 
The Wind's Errand. 


The Christmas Holly. 


A Knight with his falchion gleaming. 
Song to the wavelets. 
__ Ring-a- ding-a-ding 


This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 





teach their pupils to read music at sight, in a comparatively short} 

time. 

London: Novello, Ewer and Co. \ ry 2 re’s beauty in the deep 

Sweet to live amid the Mountains 

The Stormy Petrel are 

The Coral Grove 

The [ronfounders. - 
All at Novello, Ewer : and Co.'s. 


Thirteenth Edition. price 2: 
HE SINGING CLASS MANU cn by WILLIAM 
Jackson (Masham), with an Appendix containing Eight 
Pieces of Music in different keys, with the Words and Sol-fa 





PEARSON’S PART- SONGS for S.A.T.B. 
144. 





‘* OVE THEE? 
4 


Syllables added. 

London: Novello, Ewer and Co. Leeds: 
Commercial-street. Bradford: Blackburn, Market-street; 
Db’ Este, Kirkgate. 


Hopkinson and Co., 
and 
MINUIT A VENISE. 


Clara Gottschalk. Up. 6, price 3s, Sold at half-price. 





NE cw EDU CAT [ONAL Ww ‘ORK. London: Novello. EB wer and 1 Co, os oe Al 
OLVILLE'S ELEMENTARY PRACTICE, for| G ONGS by LOUISA  VANOB 
use in connexion with any method of Instruction. Two Parts, Co . q 
ice nae: > “* Rise, my Child,” a Song of Christmas 2s, 6d. 
price 4d. each. Part 1 now ready. “True love mine,” Barcarole dno 2s, 6d. 


London: F. Pitman, 20, Paternoster-row. 


i Y GOD AND MY FATHER TO THEE. 

The Words by W. M. Tartr, Esq. The Music by B. Hime. 
Price, nett, 1s. 3d. 
~ The Sunday-singing public should send for this song at 
once.” —Musical Standard. 

“ A placid melody (hermonized by a practised hand). It has the 
merit of being more religious in feeling than most of the sacred 
works which come before us."—Musical Times, September. 

London Lamborn Cock and Co.; Manchester: Hime and Addison. 


Sold at half-price. 








yt SONGS by B. 
p more sighing to me,”’ 2s. 6d. 


say, "(C and B flat), 2s. 6d. 


HE ABYSSINIAN 


Organ, or Harmonium, by Dr. R. SLOMAN. 
Novello, Ewer and Co, 1, Berners-street, 





Ballad, composed and dedicated 
to G. A. Macfarren, by Clara Gottse halk, price 2s. 6d. 
Reverie Barcarolle for the Piano, by 


Robert Cocks and Co., New Burlington- -street. 


HIME.—* Pray, come 0 
“Yes, that’s what he used 
Hime and Addison, Mane hester. 


"Dedicated, by permission, to Lorb NaPIER OF “MaapaLa. 


MARCH, for Pianoforte, 
Free for 18 stamps 
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PUBLISHED BY 


C. JEFFERYS, 


57, BERNERS STREET, LONDON, W. 


FELIX CANTIER’S 
ORIGINAL 
Compositions and Arrangements, 


OPERATIC GEMS. 

6 '¢ 
1, Un Ballo in Maschera... ” 6 
2. Martha ese ee 6 
3. 11 Trovatore . ne 6 
4, Guillaume Tell = 6 
5. Robert le Diable 6 
6. Lucrezia Borgia ans 6 
7. Lucia di Lammermoor 6 
8. Fra Diavolo ... a 


9, Masaniello " 

10. Il Barbiere di Siviglia u 

11. La Traviata ... 

12. La Figlia del Reggimento 

13. Rigoletto... 

14. Linda di Chamouni ane 
15. Norma ave seo om eco 
16, La Favorita ... 

17, L’Elisir d’Amore 

18. Les Huguenots 

19, La Sonnambula 

20. Il Don Giovanni 

21. I Paritani 


2 AAAAAAAAMA ARAMA 


be NS ho ho No RS be RO RS RS RS DO RS BO RO NO RS DO BORD EDO? 


22. Le Nozze di Figaro vie 6 
23. Don Pasquale 6 
24. La Gazza Ladra 6 


BEAUTIFULLY leceien ATED IN — 


Operatic Gems Arranged as Duets. 


Martha ... 5 
Ii Trovatore 
Guillaume Tell Hy 
Lucrezia Borgia ... os — ee oes ; 
La Traviata eu ous ee eee oes wa 26 
Norma ... 3 


PICTURES OF I PALESTINE. 


1, Lebanon. “* Conquering Kings” re 
2. Jordan. “ Disposer Supreme ” aa isa 3 0 
3. Jerusalem. ‘ Adeste Fideles” ine “ “aes 
4. Galilee. ‘Sun of my Soul” 3 0 
Summer Sunbeams. Mazurka brillante ... ote re 
A Moonlight Melody. Chant pour Piano ... pe us 2 
Rippling River. Tyrolienne . a 0 


Convent Chimes. Réverie 


Moselle. Melodie pour Piano ; 0 
Rheinlied. Melodie pour Piano ad iad we SG 
Sundown, (Just published) ‘ae oe oy 
Moovrise. A Reverie. (Just published) . 3.0 
BeavutiFULLy ILLUSTRATED IN IMITATION OF WaAtTER-Co.ovrs. 

Moonlight. Nocturne... ann rae on ion @ 
Twilight. Reverie as oe a 
ENG LAND.—(* The British Qrenedions, ‘ph, ay sweet home,” and 

“O dear, a it can the matter be ") ‘4 aS it 


IRELAND. aU The girl I left behind om” « The last rose of 


Metzler and Co.'s Publications. 


CHRISTMAS NUMBER 
“EX HALL.” 
EXETER HALL. 
MAGAZINE OF SACRED MUSIC. 


NO. XI, VOL. 3, FO FOR DECEMBER. 


1. Song, * A Christmas Thought.” J J. L. Hattoy. 
2. Pianoforte Piece, ‘The Pastorale” in celebration of the Na- 


tivity. A. CorReLL. 
3. Christmas Hymn, “ Hallelujah! Christ is King.” G. B. ALLEN. 
4, Carol, ‘Christmas comes.” Cx. Gounop. 
5. Christmas Hymn, “ Our Saviour’s Birth.” Henri F. Hemy. 


. Sunday Evenings at the Harmonium (No. 10). 
Price One Shilling. Post Free, 14 stamps. 


Noticr.—Volumes I. and II. of “Exeter Hall” are now ready, 
elegantly bound iu cloth, price 5s.; post free, 5s. 6d. each. 


METZLER AND CoO., 
37, GREAT MARLBOROUGH STREET, LONDON, W 


oa 











Price 3d. each. 


Oly English Carols, 
By E. F. RIMBAULT, L.L.D., 
For Four Voices, 
With Organ or Pianoforte Accompaniment. 
. God Rest you Merry Gentle-, 7. The Lord at first had Adam 
men. made. 


_ 








2. The Cherry-Tree Carol. 8. In Excelsis Gloria. 

3. The Angel Gabriel. The First Noel. 

4. A Virgin most pure. 10. The Boar's Head Carol. 

5. The Babe of Bethlehem. 1l. Song of the Angels. 

6. I saw Three Ships. 12. Hark! the Herald Angels 


sing. 
With an Introduction, by E. F. Roteactt, LL.D. 
The above in limp cloth, price 4s. 
Also a Superior eaten of the same, printed in Gold and 
Colours, on extra fin ver, handsome ly bound, gilt edges, etc., 
suitable for presents, p rice 10s. 6d. 






Just publishe ~d, _ 


\ ETZLER & Co.’s PART-SONG MAGAZINE, 
i containing only original contribu ons by the most eminent 
composers, wi th remarks on Choral Singing 'y = A. MACFARREN. 
No. L. * Bright Tulips” . ‘ae A. Macfarren, 
2. “* Sweet lady mine” ene Smart. 
G G,. A. Macfarren, 

J. L. Hatton. 
GG. A. Macfarren, 
aa Smart. 

. A. Macfarren. 
4 stamps. 











* The Bellman ‘ 
Price Three-pence e each: } 
CHRISTMAS NUMBER 


“Rlusical #Hijou, 


Containing the following selection of New and Popular 
DANCE MU SIC. 
* Jolly King Christmas Qu: dri} le,” * Pretty 
‘British Army Quadrille” (easily arranged), 
‘ The Winter's Night Polka,” and the popul 
Pr ice Six-pence; post-free, 


post t-free 





Jemima Waltzes,” 

‘Orpheus Galop,” 
“ Burlesque Galop.” 
7 stamps. 





¢ bristm: 1S Anthems, 


BY J. L. HATTON. 


Price 2d. each. 


“ ALL THE ENDS OF THE Wor_LD” (Just Published). 
“ HOSANNA TO THS Son OF Davin,” and 


“LET US GO NOW EVEN UNTO BETHLEHEM.” 





summer,” and “St. Patrick’s Day")... —— 2 
Scortanp.—(‘* Green grow the rushes, 0!” “ Auld Lang oye 

and * Bonnie Dundee” ) 0 
Wates.—(‘“‘ March of the men of “Harlech,” “ Poor Mary ‘Ann, 

and “The Ash Grove”) “a ies 0 


BEAUTIFULLY ILLUSTRATED IN 5 Cessions: 


Popular Part Songs, 


“Tue Corr,” Penny each. 


iA Violette Immortelle. Melodie < se atk ee Published in price One 

La Reine du Village. Romance ... ee —< .. 8 o| The Autumn Sun. Ye little birds that sit and sing. 
Tarantelle a pon 3 o| Phe Homes of England. The dusky night rides down the 
Orphée aux Enfers 3 o| Night and Morning. sky. 


The compositions of Feiix GantiEr are ‘excellently adapted for 
tuition. Each number of the Operatic Gems contains three of the 
best melodies from the Opera on which the piece is founded. The 
Whole are published in a most attractive form, and have already 
gained a circulation of upwards of one hundred thousand copies. 


¢ 


Autumn Song. 


A dream of Merrie England. 
Away to the Woodlands. 


Golden stumbers kiss your eyes. 


Alesandre’s Harmoniums. 


Illustrated Lists on application. 





C. JEFFERYS, 57, BERNERS STREET, LONDON. 





METZLER & Co., 3 


7, GREAT MARLBOROUGH STREET, W. 
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ANTED a SITUATION as ORGANIST, 
or near London, by a Lady, an Associate of the Royal 
Academy of Music, who has been for the last seven years Organist 
of a large Parish Church in the North of Ireland. Unexceptionable 
testimonials. Apply to M.H., care of Novello, Ewer and Co., 
1, Berners-street, W. 


ANTED an APPOINTMENT as ORGANIST 

in London. Testimonials and references to the most 
eminent Musicians in Europe. Only a moderate salary required 
for Sunday duty. Address Alpha, Messrs. Novello, Ewer and Co. 


N ORGANIST, of 12 years’ experience, requires, 

at Christmas, an APPOINTMENT in atown. Professes the 

Piano, &c. Testimonials and references. (Married). Organist, 
Highworth, Wilts. 


AX ORGANIST, of great experience in training 

and conducting Choirs, desires an Engagement at a Church 
or Chapel. Must be in town or suburbs, easy of access by rail or 
omnibus. Usedto an Organ of four manuals. No objection toa 
Deputyship. The highest testimonials sent. Address C.B., 15, King- 
street, Covent-garden, W.C. 


T° ORGANISTS, &c.—A LADY, fully competent 

to undertake a Plain Service, offers her Services as Deputy, 
for the use of an Organ for practice. N. or N.E. District preferred. 
Address T.H., care of Novello, Ewer and Co., 35, Poultry, E.C. 














YOUNG MAN, having a good knowledge “of 

Music, wishes for good ORGAN PRACTICE, for which he 
would give his Services as an equivalent. Address H.F.S., 
95, Shrubland-road, Dalston. 


RGANIST.— The Advertiser desires an Engage- 
ment in a Church, in or near London. Good references, 
Address H.W., Novello, Ewer and Co., 35, Poultry, E.C. 











USICAL PROFESSORS.—To be Disposed of, 

an excellent Profession, with Organ. Terms moderate 

Retiring. Apply to A. E., care of Novello, Ewer and Co., 1, Berners. 
street, London. 


DVANTAGEOUS OPENING.—Introduction to 

good Musical Connexion and Church Organ, with fixtures of 

nice seven room Villa, gas, w.c., Venetian blinds, coach house, and 

stable, garden back and front, for £70, or, furniture included, for 

£130. House secured at low rental, lovely locality, thirty minutes 

from London Bridge. Advertiser retiring from profession, V. eritas, 
17, London-road, Croydon, 8. 


O ORGAN BUILDERS.—An opportunity offers 

for a good Practical Man to Superintend a Business in the 

United States. Address O.M., care of Mr. Abbott, 7, Little Tower. 
street, London, E.C. 


ie ORGANIST of Queen's College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


RGAN for SALE, suitable for Church; 
-manuals, ,16 stops, with swell, 2} octaves pedals, &., &¢, 
Address W. Grantham, 404, Mare-street, Hackney. 


.RGAN for SALE.—FF to E; 5 octaves, sliding 

key-board. 4 stops, viz., stop diapason, principal, fifteenth, 

and twelfth; 220 pipes; hand and foot blowers; mahogany front; 

illuminated gilt pipes. In good playing order. Price £28, For 

further particulars and trial, apply to W. Russell, Stationer, &., 
Gosberton, Lincolnshire. 


OR SALE, a capital Six- -Stop ORGAN, pi partly 

Second- Hand; New case and front pipes; 9 feet high, 6 feet 

wide, 4 feet deep. Price £50. T. Jennings, Organ Manufactory, 
14, Weymouth-terrace, Hackney-road, London. 





























a* CHRISTMAS.—An Experienced ORGANIST- 

CHOIRMASTER requires another Situation, with fair 
prospect of Private Tuition. Skilful Organist. Good Pianist. 
Large Organ preferred. Testimonials, references. Address 
Organist, Stockcross, Newbury, Berks. 


gr eereeeiscatee ety men Wanted. Choral 

Service or otherwise. R.H., Novello, Ewer and Co., Poultry. 

EPUTY ORGANIST, Voluntary or Otherwise, 

for eight weeks, from December 13th. London Postal Dis- 

trict preferred. Apply, by letter, to Musicus, 38, Railway-grove, 
New-cross, 8.E. 


O OKGANISIS and CHOIRMASTHERS.—An 
Organist and Choirmaster is required for St. Peter’s Church, 
Carmarthen. Salary £50 per annum, and £20 are allowed for the 
Choir. A Gentleman who is a Vocalist, and who jis competent to 
teach the Pianoforte and to lead a Choral Society, will be preferred. 
Testimonials, with references, to be sent in to the Rev. Latimer M. 
Jones, Vicar of Carmarthen, on or before Thursday, the 10th of 
December, 1868. 


W ANTED by a Professor of Music, a Respectable 
| Gentlemanly Young Man, as ASSISTAN'T. He must be 
able to teach the Pianoforte, Organ and Singing, and to tune well. 
For particulars regarding salary, &c., address Mr. J. W. Marshall, 
Professor of Music, Darlington. 


PROFESSOR of MUSIC requires a talented 
gentlemanlike Youth capable of assisting him. (Board, resi- 
dence), and to be treated as one of the family. Letters only. Pro- 
fessor B., Burbige’s Library, Royal Oak, W. 
if ADIES’ SCHOOLS and COLLEGES.—A Lady, 
4d of considerable experience, desires an Engagement to Teach 
LA 


SSES of Ladies the principles of Music and Singing at Sight. 
B.N., 


























High testimonials and references. Novello, Ewer and Co., 


1, Berners-street, W. 


YEQUIRED any Respectable SITUATION, for 

\& anintelligent well-educated BOY of 15. Plays the Violin, 
snd could take a Plain Service on a Small Organ with slight 
preparation. Address H., Madeley, Staffordshire. 





RGAN for SALE, a decided Bargain. Compass 

CC to E, 53 notes; containing stop diapason, open diapason, 

principal, and fifteenth. More than two octaves of pedals. Apply 
to the Rector, Belton, Great Yarmouth. 


RGANS.—'Three Church Organs FOR SALE, 
Prices 30, 60, and 95 guineas, at Hammond and Sons, 366, Old 
Kent-road. 


HAMBER ORGAN for SALE; containing two 

manuals, two octaves of pedals, with separate action, couplers, 

&ec., suitab!e for the chamber or a small place of worship. Apply 
to Mr. Wade, 23. Edmund’s-terrace, Notting-hill, W. 


OR SALE, a very beautiful, soft and sweet toned 
CHAMBER ORGAN (by Walker, London), in carved solid 
rosewood case. It contains on Great—open diapason, stopped 
diapason, dulciana, principal, twelfth, fifteenth, flute and trumpet; 
on Swell—open diapason, stopped diapason, principal, dulciana and 
hautboy; and as Stops—pedal pipes, pedal coupler, swell coupler; 
as Pedals—four composition pedals to great, and 1} octaves German 
pedals. Swell to each Organ. Hand and foot blower. Gilt front 
pipes. Cost £525; but as the owner is about to change his resi- 
dence, £150 wili be accepted from an immediate purchaser. Address 
C.F.H., Mr. Gladding, Bookseller, Whitechape!l-road, London. 


i... $.—To be SOLD, cheap, Three Organs, 

one new and two second-hand; CC to F, with 23 octaves of 
pedals; suitable for Church or Chapel: 14, 9, and 4 stops. d. 
Whittaker, Organ Builder, 22, Church-street, Ashton-under-Lyne. 


| ARMONILUM for SALE.—Rosewood Harmo- 

nium, by Alexandre, with ten stops; suitable for Church or 
Drawing-room; nearly new. Price 16 guineas. Also, an Excel- 
lent OLD VIOLIN, in case; fine tone. Price 10 guineas. Appli- 
cations to be made to Mr. J. A. Matthews, 1, St. James’ Parade, 
Cheltenham. 


HE HARMONINA (Desatn’s LAst PATENT) is 

the most effective Portable Harmonium yet introduced. It has 
five stops, a compass of three octaves—keys standard width,—and 
is blown either by hand or foot. In neat travelling case, 5 guineas. 
Illustrated lists of all Music-sellers. Wholesale Depot, 18, Eversholt- 
street, Camden-town, N.W. 























YIANOFORTE TUNER.—Wanted a Situation 

as Pianoforte Tuner, by a Young Man of good experience, 

Travelling preferred. Good references. Address T.J.A., Dunedin 
Hotel, 219, High-street, Edinburgh. 


O PIANOFORTE TUNERS.—Wanted, for a 
large Town in Scotland, a Young Man, who is a Good Tuner 

end Regulator, and accustomed to the Music Trade. Address 
J.W.. care of Messrs. Paterson and Sons, Music-sellers, Edinburgh. 


P- ARTNERSHIP. —MUSIC and PIANOS.—A 

Stationer and Music-seller, in a Fashionable Watering Place 
on the N.W. coast, can very much increase the latter branch by 
admittiug a Partner with a little capital, and who could devote 
himself entirely to the business. Address F., Post-oflice, Royston, 
Herts. 














HE HARMONIUMS, HARMONICORDES, 

HARMONINAS, PIANOS, Pianos-Orgues, Pianos-Mecaniques, 
Antiphonels, Planchettes, &c., &c., Invented and Manufactured by 
M. Depatn, and descriptive price lists of the same, may be 
had of all Music-sellers. Depét (for dealers and shippers only, 
18, Eversholt-street, Camden-town, N. W. 


ee of the Best ‘Quality. —For tone, 


touch and articulation not to be surpassed. Price from 
G. Camp, 81, Tottenham-court- 





£5 5s. Price list on application. 
road, W. 


O PIANOFORTE DEALERS, &c.—A Job Lot 
of PIANOFORTES and HARMONIUMS, a Bargain, About 

40, all kinds. Mr. Cassini, Finsbury House, Wood-green, twelve 
minutes’ ride from King’s-cross Station. 
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of, THE M U S I C A L, T I M EK S written ; and, indeed, so numerous are these criti- 
rate, ?| cisms, that the mental process necessary to compre- 
\ers~ And Singing Class Circular. hend the meaning of a composer appears to spring up 
= ” spontaneously in corners where we should least 
1 to DECEMBER 1, 1868. expect it to exist. ‘lake, for instance, the following 
- be notice upon one of Schumann's Etudes Symphoniques - 
, for sil mies : ‘A gradual ascent from a level country, through 
— DESCRIPTIVE MUSIC. various elevated regions, to a culminating summit, 
: By Henry C. Lexy. composed of stupendous rocks of terrific aspect and 
io Owe of themany good pieces of satire in Sheridan's difficulty, amid which the presiding genius is one of 
1 the Critic, is where Lord Burleigh gravely comes forward |°W° and fear, and where the pole-star of the beautiful 
ber tothe front of the stage, shakes his head, and then begins to pale in the dark obscure, while grace and 
a walks off, without uttering a word. “Now, pray,” loveliness have been left far below. This image may 
, (says Snecr), “ what did he mean by that?” “ Why, symbolize that tremendous study. And if & few 
bs: by that shake of the head,” replies Puff, “he gave! Recs Wh games Ppa a P —_ ys berg 
two you to understand that even tho’ they had more jus-| me of a a yond b nek jc Pr he 
+ &e, tice in their cause and wisdom in their measures, yet, |C@@ OF 1¢ came an uncoud aie brie 1 ame, Of f . h 
ana if there was not a greater spirit shown on the part of | b hole yy md esrs eet if “ty atened by a 
ling the people, the country would at last fall a sacrifice Ak newer from that Dns e-star which one thought had 
enth, to the hostile ambition of the Spanish monarchy.” | 2°C? lost to view.” a 
on “The devil!” says Sneer, ‘‘ did he mean all that by| fe , Aang, indeed, — oo musical —— 
= shaking his head?” ‘Every word of it,” replies! did he mean all that ge nano ygne a | ‘Every 
eel Puff, “if he shook his head as I taught him.” Now,|™ ord of It, replies the — Puff, if the performer 
artly this is doubtless very amusing; and we Jaugh at it! had played * ” I taught him. hens 
sh accordingly ; but does it ever occur to those who are| We can readily believe that were essays like these 
’ inthe habit of talking, thinking, and writing about) Upon the philosophical meaning of every composition 
mer music, how thoroughly this absurdity is constantly | to become a recognised necessity, the effect would be 
Fas acted upon with regard to the works of our modern! not only that those works which are incapable ot 
Apply composers? Do we not continually find that a/ such analysis must inevitably be laid aside as wi 
aig deeply philosophical intention is attributed to a writer| Worthy of the advanced intellect of the age, but that 
ALE. by those'who fancy that they alone possess the power| musical pieces written to illustrate a metaphysical 
36, Old af diving into his real meaning; and that, con-| chain of thought, would be seized upon in preference 
———— sequently, an wopretentious work is thus often ab-| to those in which mere melodious beauty, symmetry 
Be. ally elevated beyond its legitimate place as a| of proportion, and variety of character form the 
Apply musical composition? If it were doubted that it is| chief attractions. Before we proceed, however, to 
the fashion of the day to enlarge upon the inner! ¢xpress any opinion upon the possibility of such a 
roned meaning of a modern German work, for instance, we | result, Jet us endeavour to discover how far this mode 
1 solid have only to turn to the laudatory synopsis placed in| Of criticising musical compositions has already spread, 
—— thehands of the audience whenever it is performed,| The great iostrumental works of Beethoven and 
na and every word of which the hearer is supposed to| Mendelssohn are so constantly before us in the pre- 
fn endorse, or to confess, with a penitential look, that) sent day, that we may safely accept them as a test of 
t front he is utterly unable to appreciate it. ‘Ihe influcnce | the manner in which compositions of such pretension 
. a thus exercised upon criticism is, of course, sufficiently | are received and commented upon. Were it porsible 
% apparent ; for as those who have studied deeply a for us to reproduce one half of the inflated nousense 
—- work, unhesitatingly tell the public what the com-| that has been written and said about Beethoven's 
Ly power thought and meant when he wrote it, no mere| Sonatas, we might fill a moderately-sized volume. 
ps. J. tyro in the art could afford to speak of it in a less|‘* How exquisite,” we are told, ‘is the dreamy beauty 
“Lyne. elevated strain ; and thus we are perpetually called | of the ‘ Moonlight Sonata.’ Do we not almost seein 
armo- won to believe that a mental problem is clearly |to see the silvery moonbeams over the grass ; and, by 
— Worked out in a Sonata, and a profound system of| the pale light, appear to wander over the well-known 
Appli- philosophy developed ina Symphony. ‘That it is the| meadows, pausing at intervals, as some thought of 
Parade, mission of music to awaken a train of ideas in the!|the past reealls us from the contemplation of the 
ae mind of an auditor is universally admitted; but that) lovely scene to the dull realities of the world 2?” Very 
NT) is these ideas should be the same with all is a manifest] pretty, no doubt, is all this maudlin poetry ; but, un- 
Ser dity. A composer may have a real intention | fortunately for the writer of it, Beethoven never 
uiness. widérlying every passage in his work ; but he would| called it the “ Moonlight Sonata” at all; and pro- 
ersholt- tarely be satisfied with the interpretation of these} bably had no more idea of moonlight when he com- 
> oo even by the most intellectual thinkers, | posed it, than he had in any other of the works which 
DES, it would be utterly impossible for them to do|he has bequeathed to the world. Again, in the 
uniques, more than hazard a series of guesses on the subject—| Sonata in D (usually called the “ Sonata Pastorale”), 
wet pd the hearers being compelled to translate music into] there can be little doubt of the pastoral character of 
rs only, Words, whilst the composer translates words into|the composition; but the title, ‘Sonata Pastorale,” 
eo music, “Many persons,” writes Mendelssohn, in| was never given to it by Beethoven. In some of the 
> tone, ‘me of his letters, “consider Melusina to be my best| greatest Symphonies of the same composer, are we 
se ‘from Werture ; at all events, it is the most deeply felt;|not told that the aim of Beethoven has not been so 
m-court- 48 to the fabulous nonsense of the musical papers} much to write a great musical work, which shall live 
tred coral and green sea monsters, and magic|and be remembered for its artistic beauty and ex- 
ob Lot Palaces and deep seas, this is stupid stuff, and fills| cellence, as to depict, by the aid of sound, a definite 
: mewith amazement.” i ; ‘philosophical idea, in which the auditors shall be 
’ stupid stuff,” however, continues to be carried forward, by the genius of the wyitcr, into the 
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profound speculations of metaphysical enquiry. One 
movement is to express the “yearning of the soul 
after the infinite ;” in another, the composer returns 
to the material world, and rests awhile from his more 
serious mental labours; in a third, we resume, with 
renewed power, the original idea; and the restless- 
ness of human aspirations is again displayed, until the 
final chords bring the critical analyst into a state of 
perplexity as to the exact conclusion the composer 
may have arrived at. But Mendelssohn—the man, 
above all others, who would have been most startled 
and shocked at any such attempts to impute motives 





It must be understood that we have hitherto con- 
fined our remarks to music that is simply suggestive : 
imitative music will, of course,call up the same feelings 
in the minds of all; and is, therefore, as we believe, 
belonging to a much lower department of art. In 
truth, whenever reality obtrudes itself where realistic 
ideas are not sought for, it immediately depresses the 
art it is intended to raise. An exquisite statue in 
white marble, for instance, is fitted for the most 























and feelings to him which he never possessed—has, \" “ussaud’s Exhibition of Wax-work. Thus, when 
perhaps, been as much subjected to these criticisms | real sounds are introduced into music, the art which 
Can anybody, for instance, |should suggest is degraded to imitate ; and the most 
say why the Andante in his “Italian Symphony” is | beautiful poetry instantly sinks into the most com- 
called the ‘‘ Pilgrims’ March”? In the first place, |mon-place prose. 
who originally decided that it isa march at all? And|that Handel and Haydn have often had recourse to 


as any other composer. 


even allowing that it is a march, what, in the name 

of wonder, have pilgrims to do with it? It is cer- 

tainly one of the most beautiful andantes in the whole | 
of the composer’s works ; but, strangely enough, it' 
was written in the brilliant city of Naples, the very | 
place where it might be imagined he would have been | 
inspired with the gayest and liveliest portions of the | 
Symphony. How often, too, do we read the most 
extraordinary synopsis of one of his overtures, almost 
bar by bar, as if the enthusiastic critic had been 

admitted into Mendelssohn’s confidence when he 

wrote it, and had been furnished by him with a 

private pass-key to his innermost thoughts. In the| 
‘‘ Hebrides” (one of the most beautifully imaginative | 
of these compositions, if left to tell its own tale), we 
are informed that ‘‘ sounding shells” are to be heard ; 
and that, even where sounds are not imitated, it will 
be necessary to translate each portion of the work into 
a definite idea if we wish thoroughly to enjoy the 
composition. But, curiously enough, his Lieder ohne 
worte (those exquisitely suggestive sketches which he 
has, as a rule, purposely left without a title), have 
perhaps been more decisively christened than any 
other pieces we could mention; indeed, if we re- 
member rightly, an edition of them was once pub- 
lished with a name affixed to each composition in the 
volume ; and we know that words have been put to 
these songs without words, thus, indeed, painting the 
lily with a rough daub which must materially shock 
the sensitive nature of any person innately endowed 
with a perception of natural beauty. Whilst on this 
subject, we cannot refrain from quoting from a pre- 
face to these pieces, by Mr. J. W. Davison. Speaking 
of two of the songs, he says: ‘‘ What were the ideas 
of the author while composing either must remain a 
mystery ; but it is reasonable to suppose that the one 
was produced in a very cheerful, the other in an 
equally depressed, state of mind. They are both, 
however, so eminently beautiful as ‘absolute music,’ 
without reference to poetical illustration, that it is 
wholly unnecessary, as, in this instance, it would be 
presumptuous, to invent titles for them.” And yet, 
in spite of this wholesome protest, so constantly is 
one called a “* Hunting Song,” another the ‘‘ Spinner- 
lied,” and a third the “ Bee’s Wedding,” that few 
persons know whether these titles were really given 
by Mendelssohn himself, or invented by a music- 
publisher. ‘Truly, indeed, may this sensitive com- 


poser speak of the ‘‘stupid stuff” written upon his 
works ; but if he were keenly alive to this during his 
lifetime, how much more would he be filled “ with 
amazement” could he but know what has been said 


‘artistic gallery of sculpture ; but colour it, in imita. 
|tion of flesh, or drape it, however lightly, with real 


| garments, and it becomes suited only for Madame 


We shall, of course, be reminded 


these devices to heighten the effect of their music; 
and that even Beethoven, in his ‘ Pastoral Sym- 
phony,” has introduced the sounds of the cuckoo and 
the nightingale; but we cannot allow these few 
instances to shake our conviction of the truth of the 
theory we have advanced. Most assuredly neither 
Handel nor Haydn have done more than vulgarise 
their music by venturing beyond the legitimate pro. 
vince of an art which they have done so much to 
elevate; and, exquisitely as Beethoven has written 
the passage to which we have alluded, we should 
have infinitely preferred the ‘‘ Pastoral Symphony” 
without it, because the suggestive character of the 
work (which all must feel to be its great beauty) 
would then be in perfect keeping throughout. Were 
we to seek for an illustration of this principle, we 
could not mention one more to our purpose than the 
performance of this very composition at the Pro- 
menade Concerts of the late M. Jullien. In the 
storm movement, the house was darkened, and 
theatrical thunder and lightning were introduced, to 
aid the intention of the composer. This was received 
with thunders of applause; whilst, at the same con- 
certs, Mendelssohn’s purely suggestive overture to 
the ‘‘ Midsummer Night’s Dream,” was most uncere- 
moniously hissed. ‘That the effect of these two 
works upon a mixed audience, played in precisely the 
same manner, would now probably be exactly re 
versed, is a proof that those who can derive enjoy- 
ment from such compositions at all, have educated 
themselves to the belief that descriptive instrumental 
music, whether bad or good, can never be improved by 
effects borrowed from an art with which it must, 
necessity, be antagonistic. 

Believing, therefore, as we do, that the te 
mission of music is to suggest, we regret to see the 
growing tendency to analyse a composition beyond 
what we conceive to be the intention of the composé 
in his original conception of the work. As we have 
already said, such criticism may lead to the utter 
destruction of melody, beauty, and form; 
eventually we may be taught to believe that unles 
musical works can be translated into words, they 
cannot be received as the highest productions of the 
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art. Upon this subject, Mendelssohn speaks # 
eloquently, in one of his letters, that we cannot resi 
quoting the passage. ‘There is so much talk about 
music,” he says, ‘‘and yet so little really said. For 
my part, I believe that words do not suffice for su® 
a purpose, and if I found they did suffice, then 

certainly would have nothing more to do with muse 
People often complain that music is ambiguous; 
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whereas every one understands words. With me it is 
exactly the reverse; not merely with regard to entire 
sentences, but also as to individual words. These, 
too, seem to me so ambiguous, so vague, so unin- 
telligible, when compared with genuine music, which 
fills the soul with a thousand things better than 
words. What the music I love expresses to me is 
not thought too indefinite to be put into words, but, 
on the contrary, too definite.” Having been asked, 
by Herr Souchay, the meanings of some of his 
“Songs without words,” he replies: ‘If you ask me 
what my idea is, I say, just the song as it stands; 
and if 1 have, in my mind, a definite term or terms 
with regard to one or more of these songs, I will dis- 
close them to no one, because the words of one person 
assume a totally different meaning in the mind of 
another person, because the music of the song alone 
can awaken the same ideas and the same feelings in 
one mind aa in another,—a feeling which is not, 
however, expressed by the same words.” 

That Mendelssohn thoroughly felt music as a 
language which spoke to him more eloquently than 
words, we can readily imagine ; but we can, perhaps, 
scarcely go so far as to think that this would be the 
case With the majority even of intelligent listeners. 
The very beauty of music is, however, in our 
opinion, that it should speak for itself, however in- 
definitely ; and any attempt, therefore, to tell us 
more than the composer has written down, must be 
considered an impertinence. Where a subject has 
been musically treated throughout a great work, and 
it has been intended by the composer that the 
audience shall be made aware of this fact before 
listening to it, a title has been given; and we are 
then justified in endeavouring to determine with 
what success this idea has been worked out. But 
when, in spite of no such intimation having been con- 
veyed by the composer to his audience, we read an 
elaborate essay upon the philosophical meaning of 
every phrase in the composition, the very natural 
question of Sneer, in the Critic, will force itself upon 
us; and we begin to feel that, were the composer 
living, he would, like Mendelssohn, be shocked at 
the fabulous nonsense” written upon his work, and 
be filled “ with amazement,” if not with indignation. 





ROYAL ITALIAN OPERA. 


Tur Autumn series of opera at this establishment has 
been highly successful. Miss Minnie Hauck has gradually 
made her way with the public; and proved in the trying 
part of Margarita, in Gounod’s Faust, that she wants but 

and experience to realise the character to perfection. 

le. Ima de Murska has also appeared in the parts 
already well-known to her admirers; and has achieved a 
triumph in Dinorah ; in our opinion by far her best 
assumption. The season, according to present announce- 
ment, will have closed before our number appears. 


CRYSTAL PALACE. 


Ox the 14th ult., another of the disinterred compositions 
of the prolific Schubert was given for the first time at the 
Saturday Concerts here—The Song of Miriam ; a soprano 
soloand chorus, the words translated, and partly re-written 
from the German of Grillparzer, by William Duthie. It 
is scarcely, perhaps, to be expected that any composer who 
had set himself the task of composing this subject, should 

able to steer clear of reminiscences, if not of plagiarisms, 
from Handel; but in this case we can conscientiously 

that only in a few instances has Schubert had his 
Steat predecessor in his mind; and that seldom in parts 


passage of the Israelites through the Red Sea, where the 
treatment of the theme is thoroughly original. The first 
Allegro, in C major, “ Strike the cymbals,” is certainly 
very much like Handel ; but the next movement, a flowing 
melody in § rhythm, is an exquisite solo for soprano and 
chorus, which would be extremely beautiful, even apart 
from the work. An Allegro Agitato leads to a grand 
descriptive movement, preceded by a wonderfully sugges- 
tive short piece, in which the coming storm is announced. 
The movement illustrative of the overthrow of Pharoah 
and his host is unequal in merit ; but in some parts it rises 
almost to sublimity, especially where the horse and his 
rider are described as madly struggling with the rush of 
waters. After this comesa placid theme, in E minor, 
which is afterwards given to the chorus; then follows a 
two-part choral canon ; and the Cantata is nobly concluded 
by a repetition of the opening chorus, and a well wrought 
fugue. The soprano solo was excellently given by 
Madame Lemmens-Sherrington, and the work was listened 
to by a large and thoroughly appreciative audience. The 
Cantata has just been published by Messrs. Novello, Ewer 
and Co. 


MONDAY POPULAR CONCERTS. 

Tue first performance for the present season took place 
at St. James’s Hall on the 16th ult. No novelty of any 
kind was produced; but the programme was in every 
vespect an excellent one, and included the ever-welcome 
Clarionet Quintet, of Mozart. The pianist was Herr 
Pauer; and the vocalist Miss Edith Wynne, who is 
rapidly advancing to the first rank asa Concert singer. 
We understand that Mr. John Francis Barnett, the 
pianist, is engaged to perform during the present month, 





SACRED HARMONIC SOCIETY. 

Tue thirty-seventh season of this Society commencea 
on the 20th ult., with a performance of Costa’s Naaman, 
Madame Lemmens-Sherrington singing the soprano part 
with much effect; the other principal vocalists being 
Madame Sainton-Dolby, Mr. G. Perren, and Mr. Santley. 
Mr. Costa, as usual, conducted. The Crown Prince and 
Princess of Prussia were present. Weare glad to find 
that Beethoven’s Mass in D will form one of the attractions 
during the season. 


GENOA. 


Tue Teatro Doria is this year giving a series of Operatic 
performances that bid fair to surpass those at the Opera 
House, Teatro Carlo Felice; which has latterly shown a 
lamentable want of judgment in its selection of entertain- 
ments and of artists to perform them. Whereas, at the 
Teatro Doria all is conducted with taste and spirit. 
Gounod’s immortal Faust was chosen for the commencing 
opera ; and Flotow’s charming Marta is to follow. Signor 
Perotti is a tenor singer of rare merit; and acquitted 
himself in the arduous part of Faust with an excellence 
that won him hearty applause, and ever-increasing favour 
with the Genoese, who arean extremely difficult audience 
to lure into any demonstration of approval, still less of 
enthusiasm. Not only has Signor Perotti a fine voice, 
but he has good school in his singing; and reserves his 
loud notes for passages dramatically and properly demand- 
ing energy. Heis not one of those indiscriminate bawlers 
who revolt musical taste by bellowing forth the strongest 
notes in their voice upon every occasion, appropriate or 
inappropriate ; and it is positively a novel delight to meet 
with a vocalist who refrains from this senseless means of 
gaining the ears and hands of “the groundlings.” 
Besides this merit in his singing, Signor Perotti isa 
finished actor: he makes love with tenderness and refine- 
ment; he has the air and demeanour of a gentleman and 
scholar; his by-play is judicious,—showing that he is 


thinking of the character and situation he has to fulfil; 





Where we should most expect it; for instance, in the 





and theaction of his hands—a main pointin anaccomplished 
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actor—is gracetul and very expressive. As an.instance of 
what we mean,—the listless attitude of his hand as it 
droops over the Student’s volume in the opening scene of 
the opera, its wearied and enfeebled movement thoughout 
the period when Faust is the old, worn, heart-sick porer 
over unfruitful secrets of mere erudition and booklearning, 
without penetration into the true divinity of their inner 
sense, forms an admirable contrast with the lithe, elegant, 
prompt movements of the same hand when Faust has 
been transformed into the young, agile, renovated man. 
The young artist who plays the Margaret to this Faust, 
is a débutante, Signora Bellariva; who has met with much 
public forbearance because she is youthful and a beginner. 
And this, in itself, we hail as an improvement in the 
Genoese audience, who have been heretofore wont to dis- 
play too little toleration towards inefficiency, even when 
combined with manifest endeavour and pains-taking. The 
Mephistophiles, Signor Brandini, exhibits the last-named 
claims to popular indulgence; and he is consequently 
now received with some degree of liking; in spite of a 
common style and clumsy carriage, which make us doubly 
regret the loss of Luigi Saccomanno, who was the finest 
singer and impersonator of this part we ever heard and 
saw. ‘I'he conductorship of the present operatic season 
at ‘Teatro Doria, has been confided to the hands of Maestro 
Bossola ; who has not only great talent, but a respect for 
his art worthy of all praise. His drilling of the choruses 
in this magnificent opera has been excellent ; bringing 
them to a spirit and perfection which they terribly lacked, 
when given some seasons since at the Teatro Carlo Felice. 
We could wish that the times taken in the overture, and 
some of the movements in the opera, were ‘somewhat 
accelerated, as Maestro Bossola is apt to take them so 
slowly as to give the idea that he imagines expression to 
consist in retarding the time: but we think as he advances 
in his career as conductor of an operatic orchestra, his 
own good taste will suggest to him improvement in this 
particular. 

We are happy to perceive "that Maestro Lavignino has 
announced another series—the tourth—of his Morning 
Concerts of Classical Music ; as it proves that his laudable 
experiment for inducing a taste for sterling music here 
has succeeded. 

Signora Beati’s Philharmonic Class, for ladies’ part- 
singing, is also promised to be resumed this year ; com- 
mencing on Thursday, the 19th November. 





The death of Rossini, which occurred on 
Fyiday, the 13th ult.,in Paris, must be recorded with 
regret, not only in a personal, but in an artistic sense; 
for, although not actually producing works of importance 
for many years, he was keenly alive to the doings in the 
world of music; and was never so happy as when sur- 
rounded by the greatest artists of the time. Born at 
Pesaro, on the 29th February, 1792, he showed, in early 
life, an aptitude for music; but, overflowing with the desire 
of pouring out his genius in opera, he was impatient in 
study; and, as soon as he could release himself from the 
fetters of scholastic musical training, he composed operas 
with amazing rapidity. TZuncredi was the first, however, 
which created a real sensation: then camea series of works 

hich at once raised him to the pinnacle of fame; the last 
of his brilliant triumphs, Semiramide, closing what may be 
termed the Italian phase of his artistic life. After staying 
a short time in London, Rossini took up his abode in 
Paris, and became director of the Opéra Italien, where he 
produced several works, few of which, however, now retain 
the stage. His finest opera, Guillaume Tell—difiering, as 
it certainly did, from all his former compositions in style, 
and immeasurably superior to them in all the essential 
requisites of a great work—was produced at the Académie 
Royale, on the 3rd August, 1829, and immediately achieved 
a decided success. After this proof of the ripeness of his 
powers and the versatility of his genius, Rossini composed 
but little ; the celebrated Stabat Mater being the principal 





of Paris his loss will be long felt; for, apart from his 
world-wide celebrity as a composer, his society was eagerly 
sought by all for that genial wit and humour, which 
appeared to flow from him as spontaneously as his music, 


Mr. W. Harrison, the well-known tenor 
singer in the operas of Messrs. Balfe, Wallace, Macfarren, 
w&e., and whose naine was 8o long associated with Miss 
Louisa Pyne in the attempt to establish a home for 
English opera, died, on the Yth ult., in his 55th year. 


The local papers speak in the highest terms of 
the singing of Miss Alice Phillips (a daughter of the once 
famous bass singer, Mr. Henry Phillips), who, at the 
Saturday Popular Concerts, at Birmingham, created quite 
asensation. She is said to possess a contralto voice of 
good quality and power. We hope shortly to weleome 
her at our concerts in the metropolis. 


Tux Amateur Musical Society of Brixton 
opened its twelfth season of private subscription concerts 
during the last month, at the Angel Town Institution, 
Gresham Road. ‘There was an excellent and varied 
programme; and ample justice was done to most of the 
pieces performed. ‘The principal vocalists were Miss 
Fanny Holland and Mr. Alfred Hemming, both of whom 
were received with the utmost favour throughout the 
evening. ‘There were also several well-chosen instra- 
mental selections, which were most effectively given, 
especially Beethoven’s Symphony in C minor, by the 
orchestra—and Mr. H. Weist Hill, who has succeeded the 
late Mr. C. Boosé, made an excellent conductor. Mr. 
Harrison was the accompanist. 

Tue following paragraph, so thoroughly in 
accordance with our views on the “ status ” of musicians, 
is from a sensible article called ‘¢ Mr. Semibreve’s Grumble,” 
in the new periodical, Vanity Fair. “I see many letters 
and complaints in musical journals about the position and 
social status of musicians, and I hope my brother artists 
won't be angry with me, or think me wanting in modesty, 
if I ask them whether it is not their own fault if their 
status is not as good as they would like it to be, whether 
a man’s position in any calling, provided it be a respectable 
one, does not depend pretty nearly on himself alone. 
Music is a divine art, and a musician, in the highest sense 
of the word, has a noble calling, and one for which he 
need never blush ; therefore, if he respect his calling, he 
will respect himself, and others will respect him. Don't 
let us parade the shop, nor, on the other hand, be ashamed 
of it, and above all, don’t let us make our art so cheap and 
common that people do not care to buy it, but run after 
other wares. Lady May Phayre once pressed me so rudely 
to play that I felt bound to give her ladyship a rebuff,and 
said: ‘My dear Lady May, here is my friend Millais, 
also an artist. Why don’t you ask him to sketch 
portrait of yourself and some of your family, for the 
amusement of the company; he would be gratified, J am 
sure, by having such a compliment paid him?’ And sinee 
then her ladyship has never asked me to any of her musical 
parties, and there wasa coolness between us for some time; 
but this last season she graciously sent me a card for her 
ball, and I went and enjoyed myself immensely.” 


On Tuesday evening, the 3rd ult., an Enter- 
tainment was given in the Nelson-street School-rooms 
Victoria Docks, (E.) in aid of the funds of the St. Marks, 
Working Men’s Club. Several ladies and gentlemen col 
tributed songs, recitations, d&c., with much success. The 
room was crowded; and we have no doubt that the funds 
of the Club will be considerably benefited by the Enter 
tainment. Miss E. Stirling presided at the pianoforte with 
her usual ability. ‘The Rev. H. Boyd occupied the chair; 
and the proceedings were under the direction of Mr. F.4 
Bridge. 

Iv is stated, in a Melbourne paper, ‘tha 
Madame Anna Bishop has been most successful during 
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she held a good name as a vocalist in England ; but her 

wers must now, we fear, be sadly on the wane, for we 
yead that “the ballad of ‘Come home, Father,’ with 
tableauz, illustrated by Mr. John Hennings, has. been her 
most popular achievement.” Here is a hint for our London 
Music Halls. 


We continue to receive works on the Tonic 
Sol-fa method of teaching, which show the progress the 
system is making in every part of the kingdom. The 
“Church Choralist,” and “An Account of the Tonic 
Sol-fa Method,” which have been just forwarded to us, 
contain instructions to teachers, and examples of music 
printed in the system, which will be highly useful; and 
we may also mention that they are published at a price 
which places them within the reach of all. 


Arter a brief reign, under a new management, 
the Concerts at the Agricultural Hall have come to an 
end. We still hold our opinion that orchestral and vocal 
performances, well conducted, and open every evening 
at a moderate rate of admission, would command a per- 
manent success; but such Concerts as those which have 
been given at the so-called “ Fairy Palace” can only have 
the effect of deteriorating both art and artists, 


Tue Southwark Musical Society gave its first 
concert of the eighth season, at the Memorial Church, 
New Kent Road, on the 14th ult. The programme 
comprised Mozart’s Z’welfth Mass, Overture to Handel’s 
Occasional Oratorio, and ‘‘ As the hart pants,” (Men- 
delssohn). The band, specially augmented for the 
occasion, executed the instrumentalism of these pieces most 
ereditably. The chorus, upwards of 100 strong, was most 
effective. ‘The principals engaged were Mrs. Sidney 
Smith, Miss Riseam, and Messrs. Hunt, Theodore Distin, 
Budge and Creasy. Conductor, Mr. Josias Wells. 


TuE West London Sacred Choral Society held 
the first of a series of six Public Rehearsals on Friday 
evening, the 6th ult., at their room, 71, Welbeck Street, 
Cavendish Square. The work selected was Costa’s Eli. 
The soloists were Miss Marie Stocken, Miss Mary Ann 
Potter, Messrs. Alfred Hemming, Joseph Parry, and 
8. Kilbey, all of whom were thoroughly efficient in their 
respective solos. The band and chorus, under the able 
direction of Mr. H. C. Freeman, were highly satisfactory, 
and elicited frequent marks of approval from a large and 
attentive audience. The next rehearsal (Handel’s 
Messiah) will be held on Friday, the 18th instant. 


At a General Meeting of the Philharmonic 
Society, on the 16th ult., Mr. Charles Gardner was 
unanimously elected a member. 


At the Walworth Institution, on Tuesday, 
October the 27th, was presented a highly successful per- 
formance of Sophocles’ Greek tragedy, Antigone, with 
Mendelssohn's choral music. The English version of the 
drama, by the late Mr. W. Bartholomew, was used. The 
conductor was Mr. W. Gadsby, who introduced the per- 
formance with a short lecture on Greek tragedy, and the 
story of the three dramas of Sophocles—viz., @dipus 
Tyrannus, CEdipus Colonos, and Antigone. The cast of 
the characters was undertaken by the following reciters : 
Mr. W, J.8. Gadsby, Mr. W. J. Haynes, Mr. W. Weller, 
Mr. J. W. Murray, Mr. T. Maycock, Miss Alice Austin, 
Mre, W. Harrison, and Mr. J. H. Asman. All the parts 
were well sustained ; and Mr. Gadsby is entitled to the 

est praise as conductor. 


_ Wz have received a Prospectus of the newly 
invented “ Pianoforte and Organ Key and Finger Warmer.” 
‘appears that the improvement consists of the applica- 
tion under the keys of the instrument, of the means of 
warming them, and the surrounding air; and therefore 
alse the hands of the performers. We can imagine that 
Meold weather, when the fingers become numbed by 


plentiful) some such invention as this would be a real 
luxury. Mr. G. Price is the Patentee. 


Miss Agnes Zimmermann had lately the 
honour of performing before the Crown Prince and 
Princess of Prussia, at Windsor Castle, a selection of 
musie by J. S. Bach, Schumann, Henselt, Mendelssohn, 
Chopin, &ec., and also a March of her own composition. 
She is now in Germany, where we understand that her 
ser vices are secured at some of the very best concerts. 


We hear that Madame Rudersdorff is about to 
depart for the Continent, and that she is engaged to sing 
for the following musical Societies: Judas Maccabeus, 
Amsterdam, Society zur Bevirderung der Tonkunst, 12th 
December; Feliz Meritis, Amsterdam, Utrecht, Rotter- 
dam, La Hage, and Arnheim, in Januarv; Gewandhaus 
Concerts, Leipzig, two concerts, Ist and 7th January; 
Bremen, 5th. 








Rebielns. 


Novet.o, Ewer anp Co. 


Novello’s Original Octavo Edition of Mozart's Liiania de 
Venerabili Altaris (in E flat). 

Tue perennial Mozart comes here before us in the 
freshness of his youth and the bloom of his genius. ‘The 
present is a composition of the very spring-time of his 
twenty-first year; the autograph copy, in the possession 
of Mr. A. André, of Offenbach, being superscribed, 
“ Lytanix de Venerabili,” &c, « Del Sgr. Caval. Amadeo 
Wolfgango Mozart, nel Marzo, 1776, a Salisburgo,” and 
the master having been born on the 27th of January, 
1756. This was the time when, impatient of the small 
opportunities for distinction which the Archbishop's court 
afiorded him, and thirsting for the world’s recognition of 
his powers which he felt he had the right to claim, 
Mozart besought a leave of absence from Salzburg, and 
this being refused by his patron, he then asked for bis 
dismissal, which was granted. He set out accordingly in 
the September following, upon the journey that included 
his memorable but vexatious sojourn in Paris, A stronger 
proof than the work under consideration might be sought 
in vain, of the inability of the Salzburg potentate to 
appreciate the extraordinary merit of the youthful mu- 
sician, whose labours might have shed as bright a lustre 
as his neglect casts a shade upon his patron’s name; it is 
a masterpiece that betokens as much the thorough com- 
mand of technical resources which results from lifelong 
practice, as it displays the vernal vigour of invention that 
characterizes the first budding time of thought. The 
office of the Litany of the Holy Sacrament would seem 
to have been in more frequent use a century since than of 
late years, when, in this country at least, its performance 
is of most rare occurrence ; whereas, our composer twice 
set the same text, which he would scarcely have done 
had not the service been so often performed as to neces- 
sitate a variety in its musical illustration. Mozart’s two 
compositions to this Litany are respectively in B flat and 
in E flat, and that before us is the latter, which was the 
second in the order of production. Apart from the service 
of the Roman church, wherein it is seldom if ever heard, 
this admirable composition is all but unknown in England, 
for, except at one of Dr. Wylde’s New Philharmonic Con- 
certs—I think in 1856, speaking under correction—the 
entire Litany has not been publicly given within the ex- 
perience of the present generation. 

The original text of the Litany is somewhat abridged 
in Mozart’s treatment of it, all the clauses being omitted 
between that beginning“ Pignus” and the final‘A gnus Dei.” 
There remains an ample groundwork for a very ex- 
tensive composition; and a prominent merit in the very 
important work raised here upon this, foundation, is 
the constant variety and ever new interest that are given 
in it to the many repetitions of the adjuration, “‘ Miserere 
nobis,” which recurs, without exception, as the conclusion 





Practice (especially in schools, where firesare often not too 
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of this being in the three opening clauses, where the Greek 
“eleison” takes the place of the Latin words. The feel- 
ing of the invocation is rendered as hopeful or fearful, ex- 
ultant or penitential, jubilant or despairing, with the 
nicest and most delicate gradations of expression between 
any of these, according as the master has conceived the 
manifold attributes of the Deity to which in turn the 
same prayer is addressed. Here isa lesson to the writers 
for our own Church, who shrink from the setting of the 
beautiful canticle, «‘ Benedicite, omnia Opera,” because of 
the difficulty of treating in music the manifold reiteration 
of the words that conclude every verse, and who screen 
themselves behind some paltry extension of the form of a 
Chant rather than grapple with an obstacle which, if 
manfully vanquished, becomes a servitor, as in the case 
before us, to prompt the musician with beautiful ima- 
ginings. It is an important province of music as an 
accessory to devotion, so to cclour the words to which it 
is set, in its declamation and expression, that it becomes a 
running commentary upon the text, and, by setting forth 
the purport of this ina stronger light than that of the 
intelligence of the ordinary worshipper, to take in fact 
the place of a sermon in helping the reverential auditor 
to a comprehension of the full meaning of the prayers in 
which he participates. This province is worthily fulfilled 
in the Litany under notice, which, though certainly not 
equal throughout to its own best passages has as surely 
the merit of constantly attracting the attention, and re- 
paying it with happy impulses to feeling and to thought. 

The first number in the work, « Kyrie,” in EK flat, is an 
intermixture of quartett and chorus. It opens with a 
strain of harmonious and melodious sweetness, which 
gently breathes a sense of trust, and hope, and love. This 
expands itself into an expression of greater grandeur for 
the introduction of the phrase, ‘‘ Pater de coelis,”” which is 
maintained but always varied in the three succeeding 
clauses; and the resumption of the opening musical idea 
for the final “ Miserere,” gives artistic unity to the move- 
ment, and a tenderness to the deprecation that is touch- 
ingly beautiful. 

The next piece, ‘‘ Panis Vivus,” is a solo for tenor, 
which is less admirable than the foregoing. It is far 
more florid for the voice than accords with Anglican 
views of ecclesiastical fitness; but it effects a good object 
in the general construction of the Litany, by presenting 
a strong relief to what surrounds it, which at once arrests 
and stimulates the attention, while it bears sufficient af- 
finity in style to the context to unite it in the complete- 
ness of the whole work. Curiously, it opens with the 
initial phrase of the “ Tuba mirum,”—that assigned to 
the tenor trombone—in the composer’s “ Requiem,” the 
coincidence being the more conspicuous from the two 
pieces being in the same key of B flat. 1t might have 
been better had Mozart contented himself with his first 
use of a broad melodious passage in a situation to which 
it is aptly fitted, and with an instrumentation that draws 
not one’s thoughts from the music to its mechanical 
means, rather than to have used the phrase a second time 
in a place where its misapplication gives triviality to words 
of awful portent. The song abounds with musicianly in- 
cidents, and may well display the powers of a competent 
singer. 

The third number, ‘‘ Verbum Caro factum,” is far more 
extensive than either of the preceding, comprising as it 
does three several movements, which, each distinct in 
idea and form from the others, are all connected so as to 
make an unbroken succession. It is not in extent only 
that this piece has greater importance than what has gone 
before, but in its higher musical beauty and still more 
earnest expression. The introductory Largo, while always 
rhythmical and clear in its phraseology, resembles in the 
freedom of its modulations the fantasia character of reci- 
tative. This gives to it an impulsive effect which tempers 
the grave solemnity of the separate phrases, and imparts 
an air of passion to the whole. The mystery of the in- 
carnation of the Word, and of its abiding in us, is thus 


heart which feels as a truth, rather than from an ac. 
quiescence which admits as a dogma, the divine relation. 
ship with humanity. The supplication for mercy addressed 
to this aspect of the Deity is perhaps more impressive 
than any other in all the Litany, and the choral voices 
being left without accompaniment upon these words, 
valuably aids in the deep impression they here cannot fail 
tomake. In any complete performance of the work, this 
brief movement will always stand out from the rest with 
striking prominence, and it is one to which at the pianotorte 
a music lover will turn again and again for the enjoyment 
of its peculiar beauty. At the words “ Hostia sancta,” 
the change of movement, the establishment of the major 
key, and the entry of a solo soprano voice, remarkably 
brighten the character of the music, and this cheerfulness 
prevails through several clauses of the text, in the setting 
of which the musical interest is varied by the alternation 
of passages for solo and choral voices. Still connected 
with this movement, though marked in the score with a 
new number, is the majestic adagio beginning at the 
words “Tremendum ac vivificum sacramentum,” which 
constitutes the virtual conclusion of this unbroken series, 
The music is most imposing, and embodies with solemn 
dignity the description of the sacramental elements. It 
abounds in striking choral effects, which are much en- 
forced by the instrumental figures that accompany them. 

No. 5, “ Dulcissimum convivium,” is an air for soprano. 
It is graceful, admirably vocal, and contains some charm- 
ing effects from a long sustained note in the voice part 
against the motion of the accompaniment; but it is one 
of the least interesting portions of the Litany. 

A modulation in the closing symphony links this last 
piece to No. 6, “ Viaticum in Domino morientium,” which 
is else totally distinct from it. This consists of a melody, 
which, if it be not an ancient Church tune, is a close 
imitation of the style and form of those curious relicts of 
an early stage of our art’s history. It is assigned to the 
choral soprano voices only, which will give to it marked 
distinctness and prominence through the harmony of the 
florid instrumental figures. There is a break between 
each two of its strains after the manner in the Lutheran 
Choral, which break is filled up by the continuation of the 
accompaniment that forms an interlude between strain 
and strain. We have here, then, a treatment that has 
been commonly practised by the ecclesiastical writers of 
North Germany, and is very generally supposed to be 
peculiar to them as to the requirements of their Service; 
and it will be interesting, if evidence present itself, to 
trace whether the instance before us be a single appro- 
priation by Mozart of the Lutheran use to the Roman 
ritual, or a recurrence by him to a discontinued custom of 
his own Church that has been preserved in the hymnody 
of the Reformed religion. The question bears upon the 
construction and the manner of performance of the hymna 
tunes of our own Church, and may well repay, in an 
antiquarian and ritualistic sense, the pains of investigation. 
There are many analogous examples of the accompall- 
ment of Chorals in the Church music of Bach ; but 1 may 
point to one, more familiar than any of these, in the 
treatment of the second verse of the hymn, “ Nun danket 
alle Gott,” in Mendelssohn’s Lobgesang. A well-known 
specimen of Mozart’s similar treatment of a Canto fermo, 
which, however, is far more elaborate, is the piece for the 
two armed men in his Zauberflite, which, as it illustrates 
a ceremony of the Egyptian priesthood, perhaps implies 
the composer’s belief in the remote antiquity of this 
manner of hymn singing. The movement which 
Beethoven defines asa“ Song of gratitude, offered by & 
convalescent to the Divinity,” in his Quartet in A minor, 
is another instance of the employment of this same form 
by a professed member of the Roman Communion; and 
these several examples show that it was as well known t0 
the musicians of the south, as to those of the north, if 
less cormmonly practised by them. 

No. 7, is the noble chorus in E flat, “ Pignus future 
gloriw.” The bold subject set to the opening words is 
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), & 35, Poultry (E.C.). 
St. Luke, i, v. 68, 69, 70; ii, v.14. Isaiah, ix, v. 6,7. 
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New Anthem for Christmas, by W. T. Best. 
“BEHOLD, I BRING YOU GLAD TIDINGS,” for a Five-part Chorus and Organ. Vocal score, 1s. 6d.; vocal parts, 1s. 
Loadon: Novello, Ewer and Co. 
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Anthems for Christmas, by J. Baryry. 
“ THE GRACE OF GOD THAT BRINGETH SALVATION.” For Four Voices, with Treble Solo. Vocal Score Folio, 1s. 
Ditto, Octave, 4d. Vocal Parts, 74d. 
“DROP DOWN, YE HEAVENS.” Tenor Solo and Chorus. Vocal Seore, 1s. Vocal Parts, 9d. London: Novello, Ewer and Co. * 
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Both must not sing together in octaves. 


et 

* Male Altos will sing the lower notes; Female, the higher. 
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Anthem for Christmas, by W. T. Brsrt. 


“WHILE SHEPHERDS WATCHED THEIR FLOCKS BY NIGHT," for a Bass voice, with Chorus. Vocal score, 1s.; 
London: N ovello, Ewer and Co. 
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Ancient Christmas Carol, by R. L. de PRARSALL, Esq. 
“IN DULCE JUBILO.” Arranged for Four Voices, by W. J. Wxstsroox. Octavo size, 3d. 
London: Novello, Ewer and Co, 
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“TWENTY CHRISTMAS CAROLS, NEW AND OLD.” The Words Edited by the Rev. H. Brawtry, M.A. The Music from 
Aucient Sources, with some Modern Contributions, by Dr. Steggall, Dr. Elvey, Sir Fred. Ouseley, Dr. Stainer, Dr. Dykes, 
J. Barnby, A. H. Brown, Edited by Joux Starxsr, Mus. Doc. Octavo, 1s. 6d. Words only, 3d. 
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DR. WESLEY'S CHANT SERVICE, in F. Te Deum and Jubilate, folio, 28.; Magnificat and Nunc dimittis, folio, 1s. The Service 
complete in short score, 8vo., 4d. Vucal parts, complete, 8vo., 4d. each. London: Novello, Ewer and Co, 
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(8) 
A Folio Edition of this Anthem is published by Novello, Ewer and Co., price 1s.6d. ; also Separate Vocal Parts, price 1s. 
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the piece derives a somewhat singular character from the 
frequent interspersion of the fugue with the soft episodical 

e to the often recurring “ Miserere nobis.” The 
contrapuntal interest of this piece distinguishes it from all 
the others, and makes it contrast admirably to the rest of 
the work. 

Another air for soprano is the “ Agnus Dei,” No. 8, 
which is so lovely, so melodious, and so excellently 
yocal, that it must charm all hearers by its pure musical 
beauty, as much as soften their feelings by its tender tones 
of supplication. The repeated resumption of the chief 
theme of this piece is particularly happy in its contrivance, 
and most winning in its effect. 


Growing out of this song is the final ‘* Miserere nobis,” | 
No.9. ‘The repetition throughout of these two words| not one verba¥ expression, that is at variance with the 
only, gives to the piece the character of a summary of| strict tenets of the Church of England. 


and I think for every religious person of musical suscepti- 
bility, to rejoice that the falsely supposed necessity for 
such adaptations is superseded by a return to the freedona 
in the choice of words which was enjoyed by the first 
composers for the Church of England; since now, wher 
the musical merit of any sacred work renders it desirable 
for performance in our churches, it can be sung with the 
original words to which it was written, or, if these be ia 
a foreign language, to a literal translation of them. 

In the present publication, the original Latin text 
is, as well as the English adaptation, printed under the 
notes, and it is thus available for performance to any 
who may choose to use it. So far asa layman may 
judge, this original text contains not one doctrinal point, 





The absence of 


the purport of the whole Litany, which is from first to|the Litany from our Prayer Book excludes it from our 





last a prayer for mercy, offered to the Divinity under| Service, but shuts it not out from our Church. There is 
many successive titles. This character is heightened by |no reason therefore, why this most interesting work should 
the exquisite device of a recurrence to the theme of the | not be performed atany of the musical festivals, especially 
“Kyrie” that is the threshold of the composition, which |at those held in Cathedrals, where the surroundings of the 
steals back upon us with so gentle a sweetness, and derives place invest the music with such associations as better 
such new effect from the soft hues thrown upon it by|befit the solemn nature of the words and the thoughts it 
recollection, that it is impossible to rise from a perform-| expresses, than do the promptings of a secular Concert- 










ance of the work without a happy feeling of consolation. 
(ur composer has herein anticipated the artifice by which 
Beethoven imparts a special beauty to the conclusion of 
his Mass in C, where a like reversion to the idea with 
which the composition opens, seems to clasp the whole 
with a peculiar unity that shows the entire work to be the 
ample development of one ever pervading thought. 

There is incorporated in this edition a selection of 
Scriptural texts, which are ingeniously adapted to the 
accents of the music; but as they represent not the sense 
of the Latin words, so they fail to interpret the musical 
expression. I feel it to be the peculiar, nay, the inviolable 
duty of an adapter to translate the true spirit, if not the 
very syllables, of the text to which music has been written, 
since this is the only means of doing justice to the com- 
poser’s conceptions, and of showing his poetical as well as 
his technically musical qualities. I protest, therefore, | 





room. The composition fully vindicates the personal 
character of Mozart from the want of devoutness fre- 
quently ascribed to it upon the evidence of some. of his 
Mass music; and to bring forward this noble work on any 
and every available occasion, will as much honour the 
master, as edify those who witness the performance. 

G. A. M. 


The Ninety-eighth Psalm, for double Chorus and Or- 
chestra. Op. 91. By F. Mendelssohn Bartholdy. 

Tus piece, the twentieth number of the posthumous 
works, is one of the many sacred compositions produced by 
Mendelssohn for the celebrated Dom-chor of Berlin, fron 
the admirable performances of which the composer derived 
his earliest impressions of the sublime choral music of 
Sebastian Bach, and other great masters of the churck 
school. This piece was composed, in 1843, for the cele- 






















against the use of the English words here printed, and| bration of New-year’s Day, 1844, in the cathedral of 
regret that the care expended on their adaptation was not | Berlin ; and the English words of the edition now referred 





spent to better purpose. 
relaxed the custom which had been introduced, in direct 
opposition to the practice that prevailed for long after the 
Reformation, of restricting the selection of texts for 
Anthems exclusively to Biblical sources. This restriction 
has induced some grave abuses of art, which I cannot but 
feel are subversive of devotion. The abuses of which I 
complain—and I do so sincerely, as regretfully—are the 
malversation (by one Pratt, of Cambridge, and others) of 
Passages from Mozart’s Masses and the sacred composi- 
tions of other writers, nay, even of some of Handel’s 
choruses, to sentiments that have nothing but their 
sacredness in common with those the music was designed 
t embody. Now, the one quality which most distin- 
guishes vocal from instrumental music, and, in some sort, 
indeed, elevates the first above the latter, is its power of 
definite expression that enables it to enforce and even to 
illustrate the meaning of words in a degree far beyond 
that of spoken declamation. It is, then, an abuse of art to 
Wrench a piece of music from the words to which it was 
set, and whose purport it was intended to render, and to 
pervert this music to the enunciation of other words which 
are at variance with those that inspired the composition ; 
it is as though one should take a passage from the Psalms 
and assign it dramatically to an evil speaker, and so make 
the words convey a contrary signification to that which 
their writer purposed in them. It is, then, subversive of 
devotion to let one hear music that one may know in 
association with its original words, and may feel to be an 
expression of these, in connection with other words which 
are the utterance of other sentiments; since thus one’s 
thoughts must be distracted from the words to the music— 
from the sentiment that is said, to the expression that is 


Our Church has of late years | to, have been adapted by the late Mr. W. Bartholomew. 


While Mendelssohn’s other settings of the various 
| psalms are, more or less, familiar to the public, that whick 
|is now referred to is comparatively unknown. It is true 
ithat, unlike some of those works, it was not issued until 
|after his death; but it has already been sufficiently long in 
| print to have led to more frequent performance than it has 
yet received in this country. Like the well-known 
“ When Israel out of Egypt came,” this psalm is written 
fora double choir; with orchestral accompaniment, which, 
however, does not commence until the third movement. 
‘The opening portion of the work begins with a bold unison 
passage for the basses of the first chorus, on the words, 
“ Sing to the Lord a new made song ;” the opening phrase 
of four bars being answered by the entry of both choirs ia 
full harmony, raised above the commencing passage, whick 
is now assigned to the basses of the second chorus. After 
some bold, yet simple diatonic writing, some imitative 
passages, on the words, “The victory He hath gotten,” 
are alternated between the different voices of the twe 
choirs, together with the original commencing phrase, in- 
termixed with that power and freedom which only the 
hand of a master can command. A change from the 
allegro in common time, to an andante in three-four, intro- 
duces a smoothly-written movement, “ The Lord hath 
made known,” leading to an andante con moto, in which 
the orchestral accompaniments (including an effective use 
of the harp) first make their entry. Here the choral 
unison is used in short and simple phrases and alternate 
imitations, the eight voices of the two choirs being merged 
into four by the union of the sopranos with the altos, and 
the tenors with the basses. A dramatic character is givem 
totheclose of thismovement by theagitated accompaniment 





felt. Hence, I am certain that it is for every musician. 





of the orchestra, and its chromatic progression in contrast 
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with the massive sustained choral writing. The final 
allegro, “ He then shall judge,” commences with a broad, 
bold, diatonic subject, followed by a shorter counter-sub- 
ject, both closely wrought in alternation and in combina- 
tion, in free imitation rather than in fugal style, with that 
facility, skill, and power, in which Mendelssohn alone, of 
modern composers, has approached the great masters of 
the past. The use of the choral unison in detached phrases 
near the close, answered by full chords in the orchestra, 
and the final cadence, form a termination worthy of a 
work which is marked throughout by a pure and elevated 
rel'gious sentiment, and a mastery over musical expression, 
which should procure its more frequent public performance. 
Indeed, both the hymn (reviewed in the last Number), and 
the psalm now referred to, are worthy the immediate atten- 
tion of all choral societies, metropolitan and provincial. 


A Vintage Song. Chorus for Men’s voices, from the 
untinished opera, Loreley. IF, Mendelssohn Bartholdy. 
Op. 98, No. 3. 

Tuis little piece isa newly-published number of the first 
act (the only portion composed) of an opera, which was 
the object of Mendelssohn’s serious attention at the period 
of his untimely death, in 1847. Among the many great 
projects with which his brain teemed at that, the most 
matured, phase of his career, was the production of a grand 
stage work, which should combine all those essentials, 
dramatic and musical, which are so seldom comprised in 
such compositions. The exalted sentiment with which 
Mendelssohn pursued his noble career, rendered him in- 
capable of devoting his art to a subject not worthy in 
itself; or, being so, rendered unworthy by inefficient stage 
treatment. His admirable judgment, extending far beyond 
his own immediate vocation as a musician, and compre- 
hending the purest and the soundest principles, in other 
arts, and in literature, would not allow him to work on an 
opera book in which there was not at least a very near 
approach to the conditions which he required. Hence the 
long delay which occurred before he found, in the text of 
Herr Geibel’s Loreley, an inducement to commence what, 
had he lived to complete it, would have been his crowning 
production in dramatic music; his very early work, Die 
Hochzeit des Camacho (performed but once in public), and 
his several operettas, written for private performance, not 
coming within the province of grand opera. Of the ideal 
and: romantic beauty, and the matured thought and power 
brought to bear on the composition of Loreley, the great 
finale to the first act has frequently made manifest, in the 
many performances it has received since its first production 
in this country, at the Birmingham Festival of 1852. The 
beautiful little hymn, for soprano solo and female chorus, 
Ave Maria, another instalment of the nearly completed first 
act, was made known here some eight years since ; and we 
have here a third extract in the charming chorus now re- 
ferred to, printed in No. 308 of the Musical Times and first 
performed at the Crystal Palace Concert of the 17th 
of October, when it pleased so greatly as to receive an 
immediate and decided encore. The pastoral beauty 
and rustic simplicity of the strains, supposed to be sung in 
thankful exultation at the successful results of the Rhine 
vintage, simple as they are, are such as only a great 
master could convey with so much special character by 
such small means. The commencing drone-bass, and the 
unisonous phrases, given out by the first tenors and first 
basses, echoed by the second tenors and second basses, also 
in unison, then all joining in a full burst of joyful harmony, 
leave an. impression of pastoral gladness and melodious 
brightness. which must prove highly effective in the stage 
situation, judging by the impression which it created in 
the concert room. 


The Anglican Hymn Book. Edited by the Rev. Robert 
Corbet Singleton, M.A., and Edwin G. Monk, Mus. Doc. 


TueEreE has been such an universally expressed desire of 
late, on the part of the public generally, for something like 
uniformity: in the hymnody of the English Church, that-we 
have been led to enquire, on the appearance of each new 





collection, whether the projectors have expected their par- 
ticular book to become the sole use throughout the land 
and so conduce to the much-desired uniformity, or whether 
their intention was merely to throw the book in with the 
rest, in the hope that from the confusion produced by an 
enormous variety, their collection might come in for at 
least a portion of the popularity enjoyed by others already 
before the public. With the object, therefore, of first 
clearing up this matter, we naturally turn our attention to 
the preface, where we find unmistakeable proof of the dis. 
interestedness of the compilers; for they there disclaim all 
notion of aiming at popularity, and they also condemn 
those who have endeavoured to gratify the taste of the 
multitude in times past. Now, if it be not the object of 
the present collection to satisfy, and make its way in the 
affections of the public, we should be glad to know for 
what the book was intended. Surely a publication 5 
handsomely got up, and so evidently the result of dee 

thought and large outlay, could not have been intended 
for the sole use of professional musicians ; than whom, we 
may say that, as far as our experience goes, there is hardly 
a class of persons in existence less likely to adopt hymn 
singing as a means of ordinary recreation. The more we 
think about it, the more do we find ourselves compelled 
to relinquish all hope of fathoming the designs of the 
editors of the Anglican Hymn Book. But we cannot help 
saying that we consider it in the light of an error of judg- 
ment to bring out such a book, and exclude almost all 
consideration for the tastes of congregations, for whom 
alone it can really be intended. We willingly concede 
that the book is a standing testimony to the ripe musician- 
ship and scholarly taste of those who have taken prominent 
part in its formation, Mr. G. A. Macfarren, and Dr. E. G. 
Monk. But we fear this flattering opinion would prove 
but cold comfort, were it not supplemented by the appro- 
bation of the very multitude so slightingly spoken of by 
the editors, 

We have before had occasion to mention, as the result 
of our experience, that hymnody requires an altogether 
different treatment to any other class of sacred music. It 
is an undeniable fact that hymn tunes are intended for the 
use of persons, the majority of whom are ignorant of the 
very simplestrulesin music. ‘Therefore it is, we consider, 
of the first importance that such tunes should be possessed 
of a melody sufficiently marked and swinging to catch the 
ear of the unlearned in the shortest space of time, and thus 
enable the worshipper to join, with heart and voice, in that 
portion of the service which is, so to speak, his special 
freehold and right. With anthems, and other sacred 
compositions, the case is altogether different; they being 
usually intended to be sung by trained musicians. But 
even here we hold that the desire on the part of composers 
to exhibit great learning in music intended for church use 
should be kept in strict subordination to the endeavour to 
touch the hearts and stimulate the devotion of worshippers; 
and we again most strongly urge this view of the question 
upon all whose ideas are in danger of becoming warped, or 
whose opinions are. not yet definitely formed, We re- 
member, in our younger days, having asked the opinion of 
a learned musician upon a motett, by Mozart, and we do 
not forget our astonishment upon receiving the reply: 
‘« Trash, sir, trash! why, there isn’t the ghost of a fugue 
from the beginning to the end!” We recollect, however, 
stubbornly comforting ourselves with the reflection that it 
was inspired music despite the absence of a fugue, and we 
fancy most unbiassed people will agree with us. 

Amongst the novel features introduced into this.work 
is the addition of marks of expression to the words of the 
hymns, the metronomic signs to each tune, and, what we 
must consider as a novelty at the present time, the entire 
absence of concluding “ Amens.” Of the two first we 
must record our strong approval; and with regard to the 
latter we can only say, it is a pure matter of feeling. The: 
principal novelty, of course, will be found to be the new 
tunes, composed expressly for the work, of which by 
far the majority are good, solid, and musicianly. Dr 


Monk himself contributes about. forty, and Mr, G..A. Mac-- 
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farren half that number ; sothat no inconsiderable portion 
of the book is monopolized by these two gentlemen. Of 
the tunes by the former we may mention Nos. 5, 13, 191, 
and 330, as deserving of special praise; although the 
second mentioned is certainly inferior to Mr. W. H. Monk’s 
setting of the same words (“Abide with me”). To 
Mr. G. A. Macfarren credit is mainly due not only for the 
best-of the original contributions, but for the masicianly 
parmonies he has added to many ancient melodies. His 
priginal tunes are particularly admirable, possessing, as 
they do, a strong individual character, an attribute but 
seldom found in modern tunes. We may particularize 
Nos. 22, 35, 68, 93, 161, and 332. Dr. Stewart supplies a 
few thoroughly good tunes, as do also Messrs. Walter 
Macfarren, W. H. Holmes, and the Rev. W. H. Havergal. 

It will be seen by our previous remarks that, viewed 
from a musician’s point of view, we consider this collection 
admirable to the last degree. It is almost impossible to 
place your finger upon any one bar in the entire collection 
and say, “‘ There is an instance of inadvertence, careless- 
ness, or hurry.” The whole thing appears to have been 
carefully considered and properly digested before a single 
note was committed to paper; and the result is, as we said 
before, one which cannot fail to enhance the reputation of 
all concerned, at least, amongst the musical portion of the 
community. And here honesty compels us to cease our 
eulogies. We cannot fora moment indulge in the sup- 
position that the Anglican Hymn Book will be eagerly 
welcomed by ordinary congregations, the colouring 
throughout is so much too low. We should just as soon 
expect the multitude to fall into eestasies over the gloomy 
wildness of Salvator Rosa—appreciate the extraordinary 
dash of Mr. Whistler—enjoy the masculine terseness of 
Robert Browning—or thoroughly recognize the artistic 
feeling observable in the architectural creations of Mr. 
Burgess, as to take to their bosom this thoroughly aca- 
demical work. 

It may be a somewhat novel proceeding, but, we hope, 
none the less useful, if we close this review with a tew 
of the notes made during a careful examination of this 
hymn-tune book, which have not been otherwise used in 
the review. 

I, The use of diatonic harmonies will not alone give 
breadth to a composition. 

Il. The old tunes possess these advantages over most of 
the new, for reasons explained in the following note. 

IiI. Old tunes are certainly in advance of such modern 
ones as are based upon the style of the ancients, in other 
words, the imitations are decidedly inferior to the things 
imitated, for the following reasons—viz., that, however 
eolourless the old tunes may sound to modern ears, there 
can be no doubt of their having, in their time, been the 
outpourings of a full heart, and of their being the result of 
the richest combinations of colour then known: whereas, 
the majority of so-called new tunes are the result of a 
mental self-deception—the head saying to the heart, 
“This is a matter with which you have nothing to do; 
therefore, you must leave it all to me. Ihave to produce 
something in exact imitation of the grand old seventeenth 
century tunes—which are acknowledged on all sides to be 
perfect models of what a hymn tune should be—and, 
therefore, I require the assistance of judgment and not 
feeling.” Is it to be wondered at that the effect of tunes 
produced upon such principles should be cold, chilling, 
and lifeless ? 


In Dulee Jubilo. 
R. L. de Pearsall. 

Amonest the numerous vocal compositions by this 
charming composer, some may be cited as having made 
their way in the affections of amateurs, as “ The hardy 
Norseman” and ‘0, who will o’er the downs so free ;” 
others have become popular both with professional 
musicians and amateurs alike, witness, ‘‘ In dulce jubilo,” 


An ancient Christmas Carol, by 


‘and “Sir Patrick Spens;” whilst others, again, have, as 


yet, made their way with the learned musician alone, as 
“ Lay a garland,” and “Light of my soul.” But of all 


these specimens—embracing some of the loftiest thoughts 
and most beautiful combinations of harmony that have 
ever been pvt into a purely vocal form—our affections are 
drawn irresistably by the naive beauty of the carol “ In 
dulce jubilo.” There is so much virgin freshness—such 
a wealth of almost childish ingenuousness. It is, in short, 
such a thorough carol. Where all is so beautiful, it is 
impossible, or at least unnecessary, to cite particular in- 
stances. We can only say, we consider it one of the 
loveliest conceptions ever put to paper; and now that it 
has been brought within reach of small choirs, and the 
compass of four parts, by the exceedingly ingenious 
manipulation of Mr. W. J. Westbrook (whereby not a 
single note has been sacrificed, and the clearness of the 
parts carefully preserved), we cannot doubt for a moment 
that a great popularity is in store for it. In its original 
state it occasionally ran into as many as ten parts. 


O sing to God your hymns of gladness (Notl). Motet 


for female voices. Composed by Charles Gounod. 


Few men have suffered so much injustice at the hands 
of some members of the English profession as M. Gounod. 
Time was, and not long ago either, when his opera Faust 
was assailed on all sides, and nothing was considered too 
strong in condemnation of the presumption of a French- 
man in fancying he could write anything larger than the 
flimsiest of comic operas. “ Superficial French polish,” 
“thin veneering,” “ military bombast,” and “ windy 
pomposity,” are a few of the choice epithets which were 
liberally bestowed on this great composition ; whilst the 
nervous trepidation exhibited by operatic managers and 
music publishers, before the opera was submitted to the 
ordeal of public criticism, has become a matter of history. 
However, the opera was brought out, and the public 
applauded, and its first success was only the precursor to 
a furore almost beyond precedent. ‘Then it was thought 
advisable by its opponents to ‘‘ trim” a little, and “ want 
of melody ” took the place of the older and less elegant 
phrases. But when excerpts began to be whistled by boys 
in the streets, and squeezed out of asthmatic accordions, 
even this last bulwark was evacuated, and on all sides it 
was agreed that Faust was a great work. 

About this time rumours began to circulate to the 
effect that an adaptation of a grand Mass in G to the 
requirements of a London church was taking a firm hold 
on the affections of the worshippers and others. It soon 
became known that this Messe Solennelle was the rejected 
of the custodians of musical art of fifteen or twenty years 
ago, when it was first heard under the direction of Mr. 
Hullah; and a new set of phrases were collected together 
to stigmatise the grandest contribution to the service of 
the church since the two Masses of Beethoven astonished 
and delighted the world. ‘‘ Theatrical tinsel,” ‘* operatic 
tawdry,” and unfair comparisons between the sacred com- 
positions of Mendelssohn and Gounod, were the means 
employed to injure the popularity of the great French 
musician, and, as before, they were utterly without avail. 
For, M. Gounod is not the man to put everything on the 
cast of one die; he cares not whether his Messe Solennelle 
becomes popular or not, but continues writing, and each 
succeeding composition increases, or at least consolidates, 
his hardly-won reputation. 

The subject of the present review is one of the latest of 
these compositions, and perhaps one of the purest pieces 
of inspiration ever conceived by this composer. 

The introductory bars are distinguished by reiterated 
chords for the right hand, and a bold moving subject in 
the bass, working up in a large and dignified manner to a 
forte, and afterwards gradually subsiding to a calm and 
placid piano, upon which the voice breaks witha melody 
of surprising breadth and beauty. The direction, “ with 
fervour,” appears to us almost supererogatory, for it seems 
almost impossible that any one could sing such a melody 
without being moved to their inmost soul, This subject is 
then repeated in chorus with a few most charming interpo- 





lations by the solo voice. After this comes the gem of the 
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whole composition—a little unpretending contralto solo 
te the following words— 
“ Mark how the mother lulls to slumber 

Her new-born babe with tenderest love, 

And guards her treasure from above. 

O blessed Child! with her who bore Thee, 

We, too, will kneel in faith before Thee: 

O God incarnate, we adore Thee!” 

It is impossible to convey, in words alone, an adequate 
impression of the profound love and devotion breathing in 
every line of thislovely littlegem. This is succeeded by 
the repetition of the first subject in chorus, and leads to 
a burst of angelic song of the most exalted kind, to which 
a harp-like accompaniment seems to add an almost 
heavenly radiance. From this point to the end it almost 
uninterruptedly works up tothe most splendid climax. 
Thus ends a composition which, though small in size, is, 
to our thinking, almost unsurpassed for loftiness of aspi- 
ration or grandeur of treatment. The words, which are 
written by the vicar of St. Andrews, Wells-street, are in 
every way worthy of his reputation as a deeply-read 
scholar and an earnest Christian. 


Christmas Carols, New and Old. The Words edited by 
the Rev. Henry Ramsden Bramley, M.A., Fellow and 
Tutor of St. Mary Magdalen College, Oxford. The Music 
edited by John Stainer, M.A., Mus. Doc., Organist of the 
same College. 

Tus well-timed publication contains a very excellent 
eollection of Christmas Carols, which may be easily sung 
by the many family groups called together by the festive 
season for which they are written. Amongst them are 
two traditional tunes, which the editor believes have never 
Before been printed. One of these (No. 12) will be recog- 
nized as the air attempted in the streets by the bands of 
working-men who take this method of announcing that 
they have “no work to do.” The other (No. 17) is a 
smooth chorale, which will be found extremely effective. 
Amongst the original tunes, we must especially mention 
Dr. Stainer’s “ Jesu, Hail!’ (in which the directions for 
semi-chorus and full chorus should be strictly observed), 
Dr. Dykes’s “ On the Birthday of the Lord,” Sir Frederick 
A. G. Ouseley’s “ Carol for Christmas Eve” (in which the 
music expresses the simple words of the Rev. H. R. 
Bramley with happy effect), and the “ Christmas Morning 
Hymn,” by Joseph Barnby, both melody and harmony of 
which will delight all who can appreciate pure and unpre- 
tentious religious writing. Other tunes, by various authors, 
are also entitled to much praise ; and there are traditional 
airs, besides those already mentioned, which will be found 
highly interesting. We heartily recommend this little 
volume to the attention of all who, as the editor observes, 
“desire to keep the Feast of Christmas with mirth which 
shall not overstep the bounds of reverence.” 


Fayre Pastorel. A Cantata. The subject taken from 
The Faerie Queen. Words by Leyland Leigh. Music by 
Henry Hiles, Mus. Doc., Oxon. 

Tr is difficult, within our limited space, to do more than 
record the favourable impression Dr. Hiles’s work has made 
apon us ; nor, indeed, is it, perhaps, fair to judge definitely 
et a Cantata by the mere perusal of it at the pianoforte. 
For a pastoral subject the harmonies are, in parts, too 
abstruse ; and there is a restlessness about the accompani- 
ments which occasionally mars the vocal effects: in proof of 
which, we may say that we consider the madrigal, « ‘lhe 
Tender Dew” (which is unaccompanied), the best piece of 
choral writing in the Cantata. The choruses most entitled 
to praise are the opening one, ‘‘ We Shepherd Swains” (for 
two tenors and two basses), No. 2,“ Hither! hither, Swains” 
(for two trebles and two altos), the vocal parts in which 
are full of effect, and the short chorus, “ Hark, through 
the conscious air” (which follows the “ Dance of the Wood- 
nymphs,” and has a pianoforte duet accompaniment), in 
all of which the writing shows the practised hand ofa 
musician ; and the subjects are, if not very original, at 
Jeast graceful, and in sympathy with the poetry. We are 
especially pleased with the tenor solo, in F sharp minor, 


————. 


“Oh! why, my heart.” ‘The changes of key in this song, 
although frequent, are by no means forced; and the end, 
on the fifth of the key, is an extremely good point. The 
duet for baritone and tenor, ‘‘ Yet sing once more,” and 
the air, for soprano, “‘ Flow, bitter tears,” are also highly 
effective ; the accompaniments, however, to the latter 
piece being, in our opinion, somewhat over elaborated, 
The words of this Cantata are well laid out for music, the 
several pieces being skilfully contrasted ; and the poetry, 
although not of the highest order, is written with grace 
and elegance throughout. We hope to have an early 
opportunity of hearing Dr. Hiles’s work; and, in the 
meantime, recommend it to the attention of choral 
societies, and of those amateurs who are in search of 
novelties for the coming season. 


Listening. Song. Words by Adelaide A. Procter, 
Music by Arthur O’Leary. 

Mr. O'Leary has thoroughly caught the spirit of the 
very beautiful poetry he has undertaken to illustrate, and 
the result is one of the most refined and intellectual songs 
we have met with for some time. ‘I'he several changes of 
feeling in the words are rendered most sympathetically 
throughout; the Agitato (in which the modulations seem 
almost to grow from the poetry), and the Pit lento, which 
follows, being especially noticeable examples of “ word- 
painting” in its most legitimate form. We like the song 
so much, that we wish the composer would oblige us by 
altering the chord on the subdominant, on the word 
“only,” in the last phrase, from a § toa 6 (C,E, A). The 
effect would be, in our opinion, better with the voice, and 
it would get rid of the fifths between the two chords as 
they stand. 





CHARLES JEFFERYS, 


Operatic Gems, for the Pianoforte. By Felix Gantier, 
Nos, 1 to 21. 

TneEer is much to be said in favour of these graceful 
little pianoforte pieces, by a writer whose name is new to 
us. It is true that they are small in construction; but they 
will be welcome to teachers who are seeking for progressive 
music, where the passages are elegant, and written for 
small hands. Nearly all the popular operas are included 
in the series (which we see is to be extended beyond the 
numbers already published), and each piece contains three 
of the most favourite themes, effectively arranged, and 
carefully fingered. It would be impossible, in our short 
notice, to mention the several numbers in detail, and, in- 
deed, as they are all moulded on a certain plan, any 
remarks upon the characteristics of each would be un- 
necessary ; but we may say that, amongst the most pleasing 
(as containing the melodies certain to interest the young 
performer) will be found, No. 2 (Martha), No. 4 ( Guillaume 
Tell), No. 6 (Lucrezia Borgia), No. 9 (Masaniello), No. 11 
(La Traviata), No. 19 (La Sonnambula), and No. 20 (Don 
Giovanni), in all of which the treatment of the themes 
shows a power of adaptability to the mental and physical 
capacity of a child that we do not always see in juvenile 
music. It would be unjust to conclude our notice without 
a good word upon the manner in which the eye, as well as 
the ear, of the young student, is appealed to in these pieces, 
We do not usually like illustrated title-pages upon musical 
compositions; but anything so beautiful as these coloured 
views of places in some way connected with the opera upon 
which the piece is founded, we have rarely, if ever, met 
with, issued from a music-publisher. We would especially 
cite No. 4 (the Church of St. Giorgio Maggiore, Venice), 
No. 8 (the Falls of Ferni), No. 11 (Paris, from the Pont 
Neuf), No. 13 (the Mincio, Mantua in the distance), No. 
15 (Remains of an old Druidical Temple), No. 16 (Cloisters 
in the Convent of La Virgen del Carmen), and No. 21 
(the Citadel and Hoe, Plymouth Sound), as really exquisite 
pictures, which might be preserved and looked back to 
with pleasure on their own intrinsic merits. We should 
mention that half-a-dozen of the most popular of these 
pieces have been arranged as duets; and we have little 








doubt that others will speedily follow. 
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La Reine du Village. Romance, for the Pianoforte. 

Tarantelle, pour Pianoforte. 

La Violette Immortelle. Melodie, for the Pianoforte. 
Composed by Felix Gantier. 


Here are some original compositions by Mr. Gantier, 
which, although written for more advanced players than 
those which we have just noticed, are by no means diffi- 
cult. ‘“ La Reine du Village” is based upon an extremely 
melodious subject, in A flat, to which the second theme, 
in the subdominant (afterwards repeated with a flowing 
triples accompaniment), forms a good contrast. The 

ssages throughout this piece are elegant, without being 
trivial; and brilliant, without being difficult. The Taran- 
tella is much easier; and will be found an excellent study 
for touch. It is, of course, difficult to write anything 
perfectly original in this used-up form of composition ; 
but the subject is light and pleasing; and the piece is 
thoroughly within the grasp of a young player. “La 
Violette Immortelle” is scarcely so much to our mind. 
The piece is cut to the conventional pattern of the “ Song 
without words;” and, although graceful throughout, has 
scarcely sufficient character to make it stand above the 
host of similar compositions daily swelling the catalogues 
of music-publishers. 


Wild Flowers ’mid the grass. Song. Words by E. T. 
Wattson. Music by W. Parkinson. 

Mr. Parkinson has written an appropriately simple 
melody to some words which are too harmless to call up 
any strikingly original musical ideas. A very excellent 
change from I to D flat relieves the monotony which 
might be fairly induced by the poetry ; although we cannot 
quite admire the enharmonic modulation which brings us 
toa full stop in A major, especially as the original subject 
most unceremoniously follows in the original key of F. 
The song, however, may be made highly effective by a 
good vocalist. 


The Fisherman. Song. Words by John Knight. Music 
by E. Reyloft. 

Tats is an exceedingly characteristic song, thoroughly 
descriptive of some well-written verses, which tell of a 
shipwrecked fisherman and his heart-broken widow and 
orphans, who are left to mourn his loss. The alternation 
between the major and minor keys is extremely effective. 
We can conscientiously recommend this song to the 
attention of baritone or contralto singers. 


OLLIVIER AND Co. 

Sorge La Bella Aurora. Serenata. Musica di Rosario 
Aspa. 

A pleasing melody, well written for a mezzo-soprano voice. 
The accompaniment flows throughout with the air, chiefly 
in thirds and sixths; and the harmony is unobtrusive, and 
in character with the extreme simplicity of the com- 
position, 





Lamporn Cock, ADDISON AND Co. 
Three Marches. Composed by Handel, Mozart, and 
Beethoven. First Set. 
Three Marches. Composed by Handel, Gliick, and 
Beethoven. Second Set. 
Arranged for the Pianoforte, from the Full Score, by 
C. Graham Gardiner. 


In the first set of these arrangements, we have Handel’s 
March from Scipio, Mozart’s trom Die Zauberfléte, and 
Beethoven’s from Fidelio; and in the second set, Handel's 
March in the “Occasional Overture,” Gliick’s from 
Alceste, and Beethoven’s from the Ruins of Athens. All 
these are well arranged, and will form effective pianoforte 
pieces. We especially admire the Marches from the 
‘Occasional Overture,” Fidelio, and Die Zauberflite, the 
harmonies in which are full, and judiciously distributed 
between the hands. Arrangements like these should be 
eagerly sought for by all teachers who desire to cultivate 
a taste for good music amongst their pupils. 


ASHDOWN AND Parry. 


Valse Sentimentale; pour Piano, Par Claudius HL 
Couldery. Op. 11. 


A very well written and musicianlike piece, by a com- 
poser of whom we have before made favourable mention. 
The subject is really sentimental, without being affected ; 
and the passages are extremely refined throughout. But 
why “ pour” and “ par,” instead of « for” and “ by,” on the 
i Let us hope that this will be corrected in 

ip. 12. 

Hanover Square. November. 

Mr. Sydney Smith gives us a new piece, in his old 
style, called ‘‘ Happy Memories,” in the November number 
of this periodical. The subject is graceful, and the 
passages may be made effective by a well-trained players 
but we are somewhat tired of the § cantabile theme, with 
the eternal arpeggio ; and chink it extremely probable that 
those drawing-room amateurs for whom this music is 
especially written may very shortly share our feeling. 
M. Bergson’s “ Styrienne” is clever, and full of character. 
We especially like the second subject; but are inclined 
to prefer the passages marked Facilité, in the last page, te 
the original ones. The piece is a commendable specimer 
of quiet and unpretentious writing. ‘The two vocal pieces 
are very unequal in merit. The first, “ A Farewell” (te 
Mrs. F’. A. Kemble’s words), by Virginia Gabriel, is lugu- 
brious in the extreme; the dropping of the fifth in the 
opening of the melody becoming almost unendurable, by 
constant repetition. Mr. Cooper's song, “‘ Nora Creina,” 
is melodious, and well harmonized throughout. It is 
difficult to prevent the original “ Nora” lingering in our 
ears when the well-known words are sung; but, apart from 
this objection, we can believe that this new setting may 
make its way out of Hanover Square. 





Rosert Cocks anp Co. 


The Voice, and the Structure and Management of the Voead 
Organ. By Frederick Kingsbury. 

WE can scarcely agree with the author of this treatise, 
that “the time seems to have arrived, in the history of 
vocal music, when the person who does not sing forms the 
exception.” We should be glad, indeed, to believe that 
such were the case; for we are quite satisfied that if 
singing were properly taught in large educational establish- 
ments, the result would not only be a benefit to the art, 
but it would be incalculably useful to the young pupils in 
a physical point of view, a fact which all medical testimony 
most unquestionably proves. There can be no doubt, 
however, that the study of vocal music has latterly become 
much more general; and a work written by a thoughtful 
professor, like Mr. Kingsbury, will always be welcome. 
We do not believe that any singer can be formed by the 
study of a book; but it may effectually show to an amateur 
that singing is not,such an easy matter after all; and that, 
in order to acquire the art of producing the voice, it is 
absolutely necessary to seek the instruction of a teacher 
who has devoted the best years of his life to the subject. 
Mr. Kingsbury says little that is new in his book; but all 
that he does say is duly considered and carefully expressed. 
The best chapter is that on the management of the breath. 
We. have much pleasure in endorsing his opinion that, 
“ though we may naturally fill the lungs with breath, it 
requires system in emptying them; and it is essential te 
make good use of the air inhaled, by converting into tone 
every portion which is emitted.” This rule is too muck 
neglected ; and Mr. Kingsbury’s sensible remarks upon se 
important a branch of the subject may be studied with 
much profit by many vocalists who are even now before 
the public. Several of the exercises are extremely good, 
and will be found most serviceable to young vocalists ; but 
we can never understand how, in works on singing, ex- 
amples should be bodily taken from one bovk into another 
without acknowledgment. In Mr. Kingsbury’s second 
exercise,’ for instance, we have Crivelli’s very excellent 





chromatic study, note for note, in the ascending scale; and 
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although it differs in descending, we can scarcely believe 
that it is fair to make use of so large a portion of a well- 
known professor’s work without any notification of the 
source whence itis derived. We cannot take leave of this 
book without commending the earnest manner in which it 
is written; and although we know, from experience, that 
anatomical illustrations of the vocal organs are never dwelt 
upon either with pleasure or profit by young pupils, there 
van be no reason why this juvenile weakness should be 
appealed to; and more staid and less sensitive students 
may gain much knowledge on the production of the voice 
by an attentive examination of the diagrams in this little 
work. 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Smx,—Your correspondent, Mr. John Taylor, ap- 
pears (o labour under the disadvantage of not having been 
able to make himself thoroughly understood with regard 
to the principles on which he has framed his publication ; 
and his last letter (evidently written in a rather acrimo- 
nious spirit) does not throw much additional light on the} 
subject. | 

Mr. Taylor’s theory (so far as I can understand it, after | 
a careful consideration of his explanation) seems to be| 
simply this: «‘ Tone language (i.e. Music considered as an} 
embellishment, or intensifier of ordinary utterance) should, 
when mated to a form of words giving change of senti- 
ment, and consequently of language and accent, with an 
unvarying melody, be content to merge its own rhythm 
in that of the enunciation it adorns ;” and hence he argues 
that the subdivision of any one particle of such melody is 
not only unnecessary but harmful; he thus wishes the 
Chant to be considered simply a melodic succession of 
tones, without either accent or regular time. and dependent 
for these latter solely upon the rhythm of the particular 
sentences to which taken. ? 

This is, in verity, a rather startling view of the ques- 
tion; and Mr. Taylor need not, I think, be surprised at 
his not having been quite comprehended in all quarters; 
still less is he justified in assuming that a correspondent 
is ignorant of the fact. that ‘ the adaptation of words to a 
metrical phrase of music, necessitates a corresponding 
metrical arrangement of such words to that phrase.” 

Iam not, of course, certain that I have stated Mr. Tay- 
lor’s views correctly, and shall be most happy to commu- 
nicate further with him on the point, provided, of course, 
that undue warmth be avoided; but the following ex- 
ample will, I think, show most conclusively that the work 
in question, without some such explanation as that on 
which I have ventured, can have small claim to be con- 
sidered as one in which “all the emphatic words are 
placed in positions suitable to the correct expression of 
their natural emphasis.” 
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TO CORRESPONDENTS. 
The admissions for the opening of the Organ built by M. 
Auguste Gern, arrived too late to be available. 


Amateur Organist.—* Dr, Crotch’s Elements of Musical 
Composition,” published by Messrs. Novello, Ewer § Co. 





To Correspondents (continued), 


Webo —1. Messrs. Novello, Ewer and Co., Berners Street, 
London. 2 Apply for a prospectus to the Roal 
Academy of Music, Tenterden Street, Ilanover Square, 
London. 3. We should decidedly advise you not to 
publish the composition fo:warded to us. The fifthsare 
certainly objecttonuble ; but the skip of the superfluous 
second might be allowed. 


A Musical Student.—£ndeavour to get a genuine opinion 
upon their merits; and if they are worth anythirg, 
submit them to a music-publisher for approval. 

Subscriber, Penzance.—Mr. Berthold Tours is a son of the 
Cathedral Organist at Rotterdam, at which city he was 
born, and principally educated. At theage of sixteen or 
seventeen he was sent to Leipsig, where he remained two 
or three years, and afterwards went to Russia, having 
accepted an engagement from Prince Galitzin. From 
thence he came to London, shortly after which he was 
admitted a member of the Royal Italian Opera band as 
a violinist. Lle is now practising in London as a teacher 
of music ; and is still, we believe, under thirty years of 
age. 

Y. V.—The arrangement of your choir should te as follows : 
Sopranos on the conductor’s left; altos on his right; 
tenors behind sopranos ; and basses behind altos. Your 
sopranos seem disproportionately large in number. 

| In consequence of the great length of Dr. Wesley's Anthem, 

we are again compelled to postpone the continuation of 

the “ Incidents in the Life of Beethoven.” 

















Brief Summary of Country Nels, 


Anpover.—The Misses Jarrett’s Concert on 
Monday, the 2nd ult., at the Town Hall, was highly sue- 
cessful. The vocalists were Miss Jarrett, Miss Lillie 
Jarrett, Mr. Dyson and Mr. Thorpe Lriggs, of Her 
Majesty’s Chapel Royal, Windsor; Miss Jarrett and Mr. 
Bennett acting as accompanists, and Miss Alice Jarrett 
beiag solo violinist. The first part of the programme 
consisted entirely of sacred music, and included Haydn’s 
air, “ With verdure clad,” which Miss Lillie Jarrett 
rendered with much effect. Mendelssohn’s air, *« But the 
Lord is mindful of his own,” was admirably given by Miss 
Jarrett, and the duet “ Forsake me not.” from Spohr's 
Last Judgment, concluded the first part. The second part 
was composed of secular music. Miss Jarrett’s song, 
* Sweet and low,” was well sung. The attraction seemed 
to be Miss Alice Jarrett’s solos on the violin; first an air 
by De Beriot, which she substituted for the one mentioned 
on the programme, and the second, an effective arrange- 
ment of “ Home, sweet home,” with variations, both being 
enecored. Miss L. Jarrett and Miss Jarrett in a duet 
“ Dark day of horror;” Mr. Dyson in “Good night! 
Heaven bless you ;” and Miss L. Jarrett in “ Softly sighs,” 
met with hearty applause. he attendance was very large; 
the room being full in all parts. 


Barrarar.—A Secular Concert was given by 


| the Harmonic Society, in the Alfred Hall, on the 21st 
, August, when Haydn's Seasons was performed. The band 


and chorus numbered about 100, under the able direction 
of Mr. A. T. Turner, The principal vocalists were Miss 
Iasdown, Messrs. D. Oliver, W. Rees, P. Cazaly, and 8. 
Lamble. The hall was only tolerably well filled. 


Bancor.—A very excellent Concert lately took 
place at the Penrhyn Hall, under distinguished patronage. 
It was given by Miss Swainson ; and the programme was 
exceedingly well chosen. The artists were Miss Marie 
Arthur (soprano), Miss Kate Wynne (contralto), Miss 
Swainson, Herr Orthomar Bitz, and Mr. Wrigley, 
A.R.A.M.; accompanist, Mr. Thomas Jones, The evening 


altogether was a delightful one; but many of the pieces 





Insertion.— 4.8. Compesitions sent for approval will receive 
due attention. ] 


were Spoiled by the interruption caused by persons enters 
ing the room while they were proveeding. 
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Beprorp.—On the 27th October, a highly sue- 
cessful Evening Concert was given at the Bedford Rooms, 

Mr. P. H. Diemer, a professor, who has already won tor 
himself a brilliant reputation in this town. The principal 
yoealists were Miss Cecilia Westbrook and Mr. Vernon 
Rigby ; and the instrumentalists Mr. H. Biagrove (violin), 
Mr. Richard Blagrove (viola and concertina), and Mr. 
Aylward (violoncello). The programme was classical, and 
in the highest degree interesting. Miss Westbrook was 
excellent in her rendering of her vocal solos, especially in 
«Know’st thou the land;” and Mr. Vernon Rigby received 
enthusiastic applause for his singing of “ Adelaida.” The 
audience was numerous, and most attentive throughout 
the performance. 


Brieuton.—The Festival performances for 
the Inauguration of the Grand Organ, just completed by 
Willis, for the Pavilion Dome Concert Hall, took place 
on Friday, November 20th, and were in all respects com- 
pletely successful. Among the artists engaged were 
Madame Rudersdorft, Madlle. Mariani, Fratilein Mehlhorn, 
Madlle. Drasdil, Mr. W. Cummings, and Mr, Lawler; 
Signor Randegger presided at the pianoforte, and Mr. W. 
T. Best at the organ. The whole being conducted by Mr. 
Joseph Barnby. Amongst the novel features introduced 
into the morning Concert, was the performance of a few 
choice glees and part-songs, by Messrs. Robert Barnby, 
Carter, Walker, and Lawler, and some solos on the new 
organ, played magnificiently by Mr. Best; encores were 
demanded for J. Barnby’s song, ‘“‘ The Wrecked Hope,” 
charmingly rendered by Madlle Drasdil, Hatton's part- 
song, “1 know a maiden,” Signor Randegger’s song, “ Be- 
neath the blue transparent sky,” (finely sung by Madame 
Rudersdorff), and the same composer’s popular trio, “ I 
naviganti.” A new part-song, “ Evening,” composed by 
KE. M. Hill, and sung by the principal artists, was also re- 
eeived with marked favour. But to the educated musi- 
cian, the greatest treat was afforded by the superb playing 
of Mr. Best. It is difficult to overrate, as it appears to be 
absolutely impossible to overtax the powers of this, the 
greatest of living organists. The evening performance 
was devoted to the sempiternal Messiah, in which the 
same principal artists were supplemented by a chorus of 
upwards of 150 voices. It is not too much to say, that 
Brighton has never before witnessed so’fine a performance 
of this Oratorio as was given on this occasion; thanks to 
the great exertions of the soloists, to the charming accom- 
paniments of Mr. Best, and, last not least, to the {severe 
drilling the chorus had received under the vigorous baton 
ofthe conductor. The effect of some of the choruses, on 
the large audience there assembled, was absolutely electri- 
tal. As these performances are intended to be only the 
commencement of a series of musical entertainments of a 
similar character, it is greatly to be hoped that the stigma 
which has hitherto rested on Brighton, as to its anti- 
musical tastes, will, ere long, be altogether removed, and 
the metal in the shape of latent musical talent which now 
temains embedded in the ore may, after having been care- 
fully washed and passed through the fire, turn out to be 
pure unalloyed gold. 

Carz or Goop Horr.—Mr. Ashley is to be 
congratulated on the success of his Concert, which lately 
took place at the Burg-street Institute. In addition to his 
Pupils, Mr. Ashley was assisted by several ladies and gen- 
tlemen, members of various amateur musical societies, 
and their aid proved most valuable. The programme 
fomprised a choice selection of music; and the ability dis- 
played by the several performers showed careful training 
and practice. Miss Sederstrom’s voice was much admired, 
%sit invariably is when she appears in public, and the song, 
“Ima metry Zingara,”’ was loudly encored. 

Casriz Buayney.—A Concert was given in 
the Town Hall, on Thursday Evening, the 12th ult., under 

patronage of B. G. Brooke, Esq., which was well at- 
tended. The Concert was under the direction of Mr. 
George E, Nixon, ‘Lhe several songs, choruses, and con- 








certed pieces were admirably rendered; and many were 
loudly encored. The Concert concluded with the National 
Anthem, 


Crirron.— <A highly successful Pianoforte 
Recital (forming one of Mr. J. C. Daniel’s series of Clifton 
Winter Entertainments), was given by Madame Arabella 
Goddard, on the 11th ult. Mozart’s Sonata in B flat 
(No. 5), Beethoven’s Grand Sonata in D, Weber’s “ Invi- 
tation pour la Valse,” with other pieces, by Thalberg, 
Heller, and Chopin, formed a most attractive programme. 
All these compositions displayed Madame Goddard’s ex- 
ceptionally fine powers to the utmost advantage. The 
vocalist was Miss Edmonds, who was most favourably 
received in all her songs. 


DeptrorD, 8.E.—A competition for the post 
of Organist, took place at High Street Congregational 
Chapel, on the 21st ult. Miss E. Stirling (organist of St. 
Andrew’s Undershaft, E.C.), was the umpire. The suc- 
cessful candidate was Miss Orr, of Christ Church, Cubitt 
Town. After the competition, Miss Stirling, (by special 
desire), played a short selection of organ music. 

Dervonrort.—In aid of the Charities con- 
nected with Millbrook, an Amateur Concert was given on 
Tuesday evening, October 27th, to a large audience, in 
the Millbrook Church School. The programme was well 
selected. Mr. Square (Plymouth), gave Glover's baritone 
song, “ The sea is England’s glory,” with much effect ; 
and was equally successful in the duet, with Mr. Lihr, 
“The Brothers.” Miss Lewellin (soprano). received cor- 
dial applause; and her solo (pianoforte), ‘‘ Kathleen,” was 
well given. Mr. Roger’s song, ‘‘The stirrup cup,” and 
Mr. Gibbon’s ‘ Ye soft blue eyes,” were both capitally 
rendered. The Conductor was Mr. F. N. Lohr, of Ply- 
mouth. Mr. Taulle, Miss Henwood, and the Misses E. 
and C. Lewellin, also took part in the concert. 


Drwssury. — The members of the Dewsbury 
Choral Society gave their forty-first Concert in the Dews- 
bury Parish Church School Room, on Tuesday evening 
the 8rd ult.. when Handel’s Serenata, Acis and Galatea, 
was performed for the first part, and a selection of glees, 
part-songs, and instrumental music, for the second. The 
principal vocalists were Miss Amy Empsall, of Halifax 
(who made her first appearance before a Dewsbury audi- 
ence), Messrs. Marsden, Field, and J. Whitehead. The 
choruses were generally exceedingly well sung. The 
second part was miscellaneous; and all the pieces were 
effectively rendered. 

DronFietD.—On Monday Evening, the 26th 
October, a Concert was given in the Town Hall by several 
Sheffield gentlemen. The programme was an excellent one, 
including a ballad, ‘‘ The Star of Hope,” written and com- 
posed by Alderman G. L. Saunders, of Sheffield, which 
was admirably sung by Mr. John Fish. Several songs 
were well given by Miss Harrison, who also took part in 
a number of quartetis and trios with Messrs. J. Fish, E. 
Brown, and J. Lee. Mr. T. Parken, was an able accom- 
panist. 

Faversuam.—On Wednesday evening the 4th 
ult., the first Concert in this season’s series of entertain- 
ments took place at the Institute, under the direction of 
Mr. Dyson. The first part of the programme was devoted 
to sacred, and the second part to secular music. The prin- 
cipal vocalists were Mrs. Sydney Smith, Miss L. Jarrett, 
Mr. Dyson and Mr. Briggs. Mr. Baumer accompanied in 
a masterly style. The instrumentalists were Miss A. Jar- 
rett (violin), who executed some solos in a way that proved 
her to be a perfect mistress of her instrument, and Herr 
Svendsen (flautist to her Majesty), who possesses marvel- 
lous power of execution. The audience was large and 
fashionable ; and the concert in all respects was a success. 


Gurascow.—On the 11th ult., the Glasgow 
Choral Union added another to its many triumphs, by a 
most excellent performance of Haydn’s Oratorio, The 
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Creation. The principal vocalists were Miss Edith Wynne, 
Mr. George Perren, and Mr. Lewis ‘Thomas; and the 
soprano part in the quartett passages of the concluding 
ehorus was taken by Miss Margaretta Smyth. Miss Wynne 
in “ With verdure clad,” Mr. Perren in the principal tenor 
solo, ‘‘ In native worth,” and Mr. Lewis Thomas in “ Now 
Heaven in fullest glory shone,” were especially entitled to 
the utmost praise. The choruses were given with much 
spirit and precision ; and the accompaniments and instru- 
mental introduction. were ably rendered by an orchestra 
ef about sixty performers. Mr. Charles Ferguson presided 
most efficiently at the organ, and Mr. Lambeth conducted. 
On Thursday evening, the 29th October, the Sol-fa 
Glee Union, conducted by Mr. John M‘Lelland, gave a 
eoncert of glees, &c., in the Queen’s Rooms. The choir, 
though not numerous, was well balanced. Several English 
glees were particularly well sung, especially ‘‘ Blow, Blow 
thou Winter wind,” and “See our oars;” but the glee, 
« Here in Cool Grot,” was perhaps the best rendered of all. 
A feature of the evening was the singing of the well- 
known song, ‘O, are ye sleeping, Maggie?” as a solo and 
chorus, the solo being effectively given by a gentleman of 
considerable local repute as a tenor singer. ‘ Scots wha 
Kae” concluded the proceedings, which showed throughout 
evidence of careful study and intelligence, and reflected 
much praise upon the conductor. 





Harrrax.—The ninth Anniversary of the 
Dedication of All Souls’ Church fell on Monday, the 2nd 
alt.; but the Commemoration of the Festival was delayed 
until the following Wednesday. A saddening preface to the 
joy of the Festival was the news of the death of the 
Archbishop of Canterbury; and on Sunday, being All 
Saints’ Day, the whole of the Church’s teaching bore 
appropriate reference to the event; especially in the 
evening Service, when Mendelssohn’s “ ‘hen shall the 
righteous shine,” and “ Happy and blest are they ” were 
selected for the Anthem ; and the Dead March was played 
during the Otfertory, At the Festival, on the following 
day, the magnificent organ, built by Messrs. Forster and 
Andrews for All Saints’ Church, was played upon by Mr. 
W. T. Best, of Liverpool, who displayed its capabilities to 
the greatest advantage. We regret that we have not 
space to publish a detailed account of the organ; but we 
may say that in every respect it will materially increase 
the reputation of the eminent builders who were entrusted 
with the contract. 


Hexspen Brrpce.—The Concert given by the 
Harmonie Society in the New Assembly Rooms, on the 
28th October, was well attended. Miss Amy Empsall, 
and Miss Tankard were highly effective in several vocal 
solos; and Mr. James Ashworth was also much applauded 
inallhissongs. The instrumentalists were Mr. [es (violin), 
Mr. Hirst (violoncello), and Mr. Whitaker (pianoforte) 
An excellent pianoforte was lent for the occasion by Messrs. 
Pohlman and Sons, Halifax. Mr. Whitaker was an able 
accompanist. 


Henvey-1n-ARDEN, WARWICKSHIRE. — The 
first of a fortnightly series of Concerts, given by the Choral 
Society, fur the benefit of the Literary Institute, took place 
en the evening of the 4th ult. “I'he room was crowded; 
and the music, particularly the glee, ‘“ The Winds whistle 
eold,” was well received. The songs, “‘ The Arab’s fare- 
well,” by Miss Hugall, and “ The Man of War,” by Mr. 
Hance, were also given with excellent taste. 


Lerezic¢.—The Concert on the 5th ult., in 
eommemoration of Mendelssohn, was in every respect 
worthy of the occasion. The programme included the 
everture to Melusina; the Hymn for soprano solo, and 
ehorus, ‘‘ Hear my prayer,” and three pieces from the un- 
finished opera, JLoreley, A Vintage Song,” for male 
voices; the “ Ave Maria,” for soprano solo,-and female 
chorus; and the well-known Finale, The execution of 
these pieces was on the whole highly satisfactory. 


‘!orchestral works consisted of Cherubini’s noble overture, 


——__, 


LrwisHaM.-—The first Soirée of the season of 
the Rushey Green Working Men’s Institute was held x 
the Mission Chapel, on the 2nd ult., under the presidency 
of the Pastor of the Chapel, the Rev. 8. J. C. Dicksee 
The principal vocalists were’ Miss Major, Miss Webber 
Miss Sotheron, and Mr. Harris, who gave several solo 
with much effect. The Misses Field were also highly 
successful in their pianoforte performance ; and Mr, Cham. 
berlain (violin), and Mr. Harris (flutina), rendered essep. 
tial service in the evening’s entertainment. The Concert 
was well attended. 

Liverpoot.—The Ninth Subscription Concert 
of the Philharmonic Society, given on the 3rd ult., was 
miscellaneous one. The principal vocal artists were 
Madlle. Sinico, and Signori Mongini and Foli, whose per. 
formances were chiefly from the well-known répertoire of 
operatic songs, duets, and trios. The only novelty in this 
department was a charming song, sung by Madlle. Sinico, 
and encored, “ Chi godere vuol’ ore di vita,” composed by 
Burgmiiller (originally for Madame Clara Novello). The 


“ Les Abencerrages,’’ Weber’s “ Ruler of the Spirits,” and 
Auber’s overture to ‘“ Le Serment.” The gem of the 
evening, however, was Spohr’s Sinfonia in C minor, No, }, 
the first time of performance in Liverpool. The Concert 
was a highly successful one; the music going with great 
spirit, and the applause being most enthusiastic— Tr 
Tenth Concert of the Philharmonic Society was also a mis 
cellaneous one. The solo performers were Madlle. Ilm 
de Murska, Signor Bulterini, and Herr Ernst Pauer. ‘The 
great feature of this Concert was Beethoven’s Sinfonia in 
B flat, No. 4, which was excellently played. The over. 
tures were that to Zuryanthe, and Lindpainter’s Prelude 
to Faust. Herr Pauer was admirable in his pianoforte 
solos, the ‘ Andante Spianato” and “ Polonaise Brillante,” 
Op. 22, of Chopin, with the slight orchestralaccompaniment, 
which has only recently been performed for the first timein 
England; and, lastly, a brilliant transcription of Adolar’s 
Romance, and the Hunting Chorusin Zuryanthe. The most 
remarkable of the vocal selection were a curious and highly 
ornamented Hungarian air, sung, with great execution, by 
Madlle. Ilma de Murska, and a light and attractive Swabian 
chorus, given by the practical members of the Philhar 
monic Society. Both pieces were encored. The Concert 
concluded with a spirited repetition (by desire) of Me 
delssohn’s Cornelius March. 

Mancnester.—The performance of Mr. Costa’ 
Oratorio, Zli, at Mr. Charles Hallé’s Concerts does not 
appear, if we may trust the opinion of the local press, to 
have met with much success; a large number of the 
audience having left the room before the second part wa 
far advanced. The principal vocalists were Madame 
Lemmens-Sherrington, Madlle. Drasdil, Mr. Cummings 
Mr. Montem Smith, Mr. Merrick, and Signor Foli. Most 
of the solo music was well given ; but the weariness of the 
audience is stated to have been apparent throughout the 
entire work. The greatest success was the unaccompanied 
Quartet, “ We bless you,” (sung by the four principl 
vocalists), which was encored. 


Newcastie.—Mrs. John Macfarren, assisted 
by Miss Bessie Emmett, of London, gave'the first of three 
pianoforte and vocal recitals, in the theatre of the Literary 
and Philosophical Society, Westgate Street, on the 
October. Miss Robertine Henderson had originally beet 
engaged as the vocalist, but indisposition prevented het 
attendance, and the services of Miss Emmett, a most at 
mirable substitute, were therefore secured. The pl 
gramme, which was selected from the works of estee 
composers, was interspersed with remarks by Mrs. J. Mw 
farren, on the character and purport of the music, writte 
by Mr. G. A. Macfarren. Miss Emmett was in excellett 





voice, and sang with fine feeling and pathos the beautifd 
song, “ Rock me to sleep, mother.” Mrs. Macfarren playél 
with exquisite finish the several pieces allotted to her # 














the programme; and it is needless to say that both 








——____ 


ason of 
3 held at 
residency 
Dicksee, 
Webber, 
ral solo 
0 highly 
ir, Cham. 
ed essen. 
e Concert 


Concert 
It., Was a 
sts were 
hose per- 
nertoire of 
ity in this 
le. Sinico, 
nposed by 
lo). The 
overture, 
irits,” and 
m of the 
or, No. §, 
e Concert 
with great 
—— THE 
ilso a mis 
dile. Ima 
uer. ‘The 
sinfonia in 
The over- 
's Prelude 
pianoforte 
Brillante,” 
paniment, 
irst timein 
of Adolar’s 
The most 
nd highly 
cution, by 
ve Swabian 
2 Philhar- 
re Concert 
») of Men- 


r. Costa's 
3 does not 
1 press, to 
ber of the 
d part was 
> Madame 
tummings, 
‘oli. Most 
iness of the 
ghout the 
companied 
r princi 


_ assisted 
rst of three 
he Literary 
n the 

inally bee 
vented het 


2 most al- Be 


The pt 
f esteemed 
irs. J. Mat 
sic, writtel 


n excellent 





1e beautifd 
rren play 
| to her 0 
ut both she 







THE MUSICAL TIMES.—Decemser 1, 1868. 






621 





and her able assistant were rapturously applauded. The 
second and third recitals on the following Wednesday and 
Friday were characterised by the same success as the 

rformance on Monday. Mrs. Mactarren throughout 
bing full justice to her deserved reputation, and Miss 
Bessie Emmett being honoured with no less than eight 
encores, out of the fifteen songs allotted to her. 


Prymoutu.—The Amateur Vocal Association 
gave the first Concert for the season during the last month, 
the proceeds of the performance being devoted to the 
Royal Eye Infirmary. Mr. J. F. Barnett’s Cantata, TheAn- 
tient Mariner, was given with much effect; Madlle. 
Blanche Gottschalk being especially successful in all the 
music that fell to her share; and Madame Patey, Mr. W. 
H. Cummings, and Mr. Patey, amply supporting their well 
earned reputation. A feature of the evening was Madlle. 
Clara Gottschalk’s brilliant pianoforte performance, a 

jece of her own composition, the ‘ Printemps d’amour,” 
ing received with the most solid demonstrations of 
approval. Mr. Cummings and Mr. Patey also gave several 
yocal solos with much success; and the concert was in 
every respect thoroughly satisfactory. Tue Amateur 
Concert given at the Plymouth Free Schools, under the 
able conductorship of Mr. F. N. Lohr, was thoroughly 
successful; a result extremely gratifying, as the entertain- 
ment was in aid of the renovation fund of Christ Church. 
The principal vocalists were Miss Soltan, Miss Barham, 
Mr. W. Square, Mr. Lihr, Mr. Rendle, and Mr. Gibson. 
A feature in the programme was the very excellent piano- 
forte playing of the Misses Stevens and Miss Inglis. 
Mr. Lohr most efficiently accompanied the vocal music. 


SHEFFIELD.—Faweett’s Oratorio of Paradise 
was given in Portmahon Chapel on the 2nd ult., Miss 
Harrison, Miss Hides, Mrs. Greenwood, Mr. Birtles, and 
Mr. Cawton being the principal vocalists. Mr. W. Stubbs 
accompanied on the organ.——Madame Arabella Goddard 
gave a pianoforte recital on the 4th ult., in the Music Hall, 
The programme was almost exclusively a classical one; 
and several of the pieces were re-demanded.——On Friday 
Evening, the 23rd October, the Sheffield Choral Union held 
its Annual Meeting, when a satisfactory balance sheet was 

uced, and votes of thanks were passed to the chairman, 
Mr. J. Shirley, and the other officers of the Union. A few 
glees were sung by the members before the meeting sepa- 
tated.——On Wednesday, the 28th ult , the Sheffield Har- 
monic Society held its first Concert for the season in the 
Alexandra Music Hall. The principal vocalists were Miss 
Banks, Madame Patey-Whytock, Mr. Patey, and Mr. Sims 
Reeves. The choral glees, by the members of the Society, 
numbering seventy voices, under the direction of Mr. S. 
Suckley, were well sung,and received much applause. Herr 
Willem Coenen accompanied all the vocal pieces; and the 
solos given by him were enthusiastically received, espe- 
cially “ Now, or never’ (a*composition of his own), in 
answer to an encore, for which he gave a very clever ar- 
tangement of ‘* The Last Rose of Summer” for the left 
hand only, Altogether the concert was a great success; 
and reflected much credit on the Sacred Harmonic Society, 
and its indefatigable secretary, Mr. W. Shirley——Miss 
Clara Linley, of Low Ash, gave her Annual Pianoforte 
Recital, at the Music Hall, on the 29th October. The pro- 
gramme included Beethoven’s Sonata in A flat (with the 
Funeral March), Woelfl’s Sonata, “ Ne plus ultra,” Han- 
del’s « Harmonious Blacksmith,” and several other pieces, 
which successfully tested Miss Liniey’s power of interpret- 
ing the most varied styles of composition. In all these 
the was listened to with much pleasure, and rewarded 
with hearty applause. The vocalist was Miss E. Spiller, 
who made a most successful debit on the occasion. 


STANWELL, By Staines, MrppiEsex. — A 
Reading and Concert took place on Wednesday, the 27th 
October, in the Boys’ Free School, to the entire satisfaction 
of alargeaudience. The Colnbrook Church Choir united 
With the Stanwell Church Choir, under the able direction 
of Mr. R. Ratcliff, organist of Stanwell, and choirmaster 











of Colnbrook, and a very excellent programme was given 
with much effect. The readings, by Sir John Gibbons 
and Mr. Hutchins, were highly effective. At the con- 
clusion of the performance a vote of thanks to Sir John 
Gibbons (who presided) was proposed by Mr. Churchwarden 
Ward ; and after the singing of the National Anthem, 
the party separated. 


WakerreLtp.—The Festival of All Saints’ was 
commemorated at the Parish Church, on Sunday, the Ist 
ult., with somewhat less, perhaps, of the grandeur of past 
years, but with no less excellence in the musical portions 
of the service. The versicles on this, as on all festal 
occasions, were those by Tailis, with the organ accompa- 
niment. The services, morning and evening, were by 
Henry Smart, in F, sung for the first time. The anthem 
in the morning (necessarily a short one), was by G. A. 
Macfarren, “ Now then we are no more strangers and 
foreigners ;” that in the evening was from Spohr’s Last 
Judgment, ‘* And lo! a mighty host, &c. ;” and after the 
sermon Beethoven’s “ Hallelujah to the Father.” It is 
needless to remark that the organ accompaniments, under 
the hands of Mr. Emmerson, were perfect; though 
through the breaking down of the hydraulic apparatus for 
supplying the wind, during the singing of the Nunc dimittis 
he had to labour under almost insurmountable difficulties. 


Warrineron.—The Warrington Musical 
Society, under the able direction of Dr. Hiles, gave a very 
excellent Concert on the 12th ult. The vocalists were 
Miss Katherine Poyntz and Mr. Wallace Wells. Miss 
Poyntz made a most favourable impression upon the 
audience, and she was much applauded in all her songs. 
Mr. Wells was also effective in the music allotted to him, 
especially in his two duets with Miss Poyntz. Amongst 
the part-songs, the most successful were Mendelssohn’s 
‘“¢ Victors’ Return,” Sullivan’s “O hush thee,” Barnby’s 
“Luna,” and Dr. Hiles’ *“* Evening,” the last of which 
was warmly re-demanded. Mr. Thomas Pattison, organist 
of Prescot Church, presided at the organ with tmuch 
ability. 


Wartrorp.—-On Thursday Evening, the 29th 
October, Handel’s Oratorio, Samson, was given in the Corn 
Exchange, by the Harmonic Society, to a crowded and 
fashionable audience. The principal vocalists were Miss 
Maria Langley, Miss Adelaide Fisher, Mr. T, Hunt (of the 
Chapel Royal, Windsor), and Mr. Bell. The choruses 
were delivered with remarkable precision and vigour, and 
reflected much credit upon Mr. I*. Peel, the Society’s con- 
ductor. ‘lhe band was ably led by Mr. Borschitzky. 


Winpsor.—The First Concert of the Glee and 
Madrigal Union for the present season, took place at the 
Town Hall, on Wednesday the 11th ult., The pro- 
gramme included the first part of Sterndale Bennett’s 
Cantata, The May Queen, the’ principal parts in which 
were excellently sung by Madame Emmeline Cole, Mr. 
Hunt and Mr, Thorpe Briggs, the latter of whom gave 
the outlaw’s song, ‘Tis jolly to hunt,” with much spirit. 
Several madrigals and part-songs were given with the 
utmost precision; and Messrs. Marriott and Hunt also 
contributed some effective vocal solos. Mr. F. Burgess 
was the accompanist. 


Wotvernampton.—On Tuesday Evening, the 
20th October, a successful miscellaneous Concert was given 
in the Exchange. The principal vocalists were Miss 
Hillerton, the Misses Phillips (daughters of the well-known 
singer, H. Phillips). Mr. Hargrove, Mr. C. Devonport, and 
Mr. J. D. Price. Miss Hillerton’s rendering of “ Softly 
sighs,” Mr. T’. S. Hayward’s execution of a pianoforte solo, 
and the harp performance of Mr. IF french Davis, were 
much applauded. 


Wootwicu,—On the 6th ult., a very excellent 
Concert was given at the Town Hall by Miss §. F. 
Mascall, organist of Holy Trinity Church. The pro- 
gramme contained selections from the works of the classi- 

































































































































622 





THE MUSICAL TIMES.—Decrmsrr 1, 1868, 





cal masters,and Plumpton’s new Cantata, Spring. The 
principal vocalists in this composition were Miss Rice, 
Miss Nellie Rice, Messrs: Dexter and Jefferys. The 
choruses were excellently rendered by the Trinity Choir 
The Cantata was conducted by the composer, and was 
highly successful. Several vocal solos were also given by 
Miss Cann, Miss Jenkins, Messrs: Strangward and Davies ; 
and Miss Mascall’s pianoforte fantasia, from Masaniello, 
was fully appreciated. Mrs, Plumpton presided at the 
harmonium. 





Organ ApporntMENTS.—Mr. Edward Potter 
to the Church of St. Michael and All Angels, South 
Hackney. Mr. Joshua D. Horwood, from Cottingham, 
to Hessle Church, near Hull.——Mr. Alfred Colchester 
to St. Mark’s, Old Street, City Road.——Mr. E. Newbat’ 
to St. Mary’s Church, Port Elizabeth, Cape of Good Hope. 
——Mr. William Stubbs, Choir Master, to the Sheffield 
Choral Union. 











DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ONK, DR. E. G.—The Anglican Hymn Book. 


Words and Music in short Score, super royal 18mo., cloth, 3s. ; 
Ditto Treble part, 16mo., cloth, price 2s. See Advertisement, 
page 596. 

HE PSALTER, Arranged for Gregorian Chanting 
according to the Mechlin rules; together with the Table of 
Tones, by the Rev. J. Wilberforce Doran, M.A., and Spenser 
Nottingham. Octavo demy, th paper cover, price 2s. 
ARDING, H. B.—The Canticles, pointed for 

Chanting and set to 59 single, 30 double, and various short 

Chants. Price 6d. in paper cover, or limp cloth, 9d. 
CHUBERT, FRANZ.—The Song of Miriam. 

Soprano Solo and Chorus. The Words by William Duthie. 
Vocal Score, 6s.: Vocal Parts, 2s. 

OZART.—Laudate Dominum, a Graduale for 

Soprano Solo and Chorus. Vocal Score, 1s.; Vocal Parts, 7}d. 
— O Praise the Lord (Laudate Dominum), Anthem for Soprano 

Solo and Chorus. Vocal Score, 1s.; Vocal Parts, 73d. 

OUNOD, CH.—O Sing to God (Noél) for Soprano 
and Alto, with Chorus of Female Voices. Vocal Score, folio, 

2s. 6d.: Ditto, octavo, 6d. 
EARSALL, R. L. de.—In dulce Jubilo. An 

Ancient Christmas Carol. Arranged for four voices, by W. 
J. Westbrook. Octavo, 3d. 

AMBRIDGE, FRED.—Not unto us, O Lord. 

Anthem for four voices, 3s. 

ILES, HENRY, Mus. Doc., Oxon.—Blessed are 
the Merciful. Full Anthem for four voices. Vocal Score, 

6d.; Vocal Parts, 6d. 
OSS, JOHN.—Benedictus, in A, for four voices. 

Folio, 1s. 

ALKER, Rev. H. A.—Missa Regia (Pro festis 

solemnioribus Auctore Dumont). An easy Plain Chant 
Service for the Holy Communion. Vocal Score, folio, 2s.; Melody, 3d 
ILL, W. H.—How dear are Thy counsels. Full 

Anthem for four voices. Octavo, 2d. 

OOPER, ALEX. S.—Six Anglican Chants, to be 


sung in unison, with a varied Accompaniment for the Organ. 
Octavo, 3d. 
K ING, ALFRED.—Six favourite Hymns, as sung 
at SS. Michael and All Angels, Brighton. Octavo, 1s. 
geen tine the Sons of Art (Schiller. ) 


Cantata for Male Voices, with Accompaniment for Piano- 
forte. Octavo, 1s. 


B* RTHOLOMEW, R.—W aiting for Father. Four- 


part Song, for s.a.t.3. Octavo, 3d. 


ALKIN, J. BAPTISTE.—To the Redbreast. 


Four-part Song, for s.a.t.8. Folio, 1s. 


1} foe E. M.—Evening Song, s.4.7.B. Octavo, 3d. 


ARMER, JOHN.—The Harrow Glee Book. No. 
15, “ The Soldier,” 3d. No. 16, ‘‘ Constant,” 3d. 











During the Last Month (Continued), 

AUL, ALFRED R.—The Shipwreck. Glee 
8.A.7.B. Octavo, 6d. ‘ 
MART, HENRY .—Six four-part Songs fors.a.1.p 
Book 22 of Novello's Part Song Book, price 1s.,or singly thus;— 
Vocal Vocal Vocal 


Score, Score, Parts 
No. Poetry by Octavo. Folio. Octave 
168. Wake! tothe Hunting. Bishop Heber. 0 3 10 06 6° 
169. Dost thou idly ask? ... W.C. Bryant. 0 3 10 046 
170. A Psalm of Life... H. W. Longfellow. 0 145 10 0 4 
171. Only Thou «. From the German. 0 14 10 0 4 
172. I prithee send me back my heart. Sir 
John Suckling ane me - OH 1l*O 6% 
173. The Moon From the German. 0 8 10 0¢ 
MITH, BOYTON.—Trab, trab, trab. Kiicken’s 
popular Melody, harmonized for four voices. Octavo, 2d, 


NDELSSOHN.—Sestetto, composed for Piano. 


forte, 2 Violas, Violoncello, and Contra Basso. Op. 116, 
No. 39 of the Posthumous Works, second series, arranged for four 
hands, by Aug. Horn. 7s. 6d. 


IMMERMAN, AGNES.—Sonata for Pianoforte 


and Violin. Dedicated to Herr Joseph Joachim. 73, 6d, 


OSCHELES, IGNACE. — Two Duets for 

Pianoforte Students. No.1, March. No. 2, Scherzo. 1s. Si, 

each. (The Primo of No. 1 and the Secondo of No. 2 are limited ty 
passages in the five finger position. ) 


INNS, JESSE.—Three Pieces for Pianoforte, 
Op. 4. 23. 


CHUMANN, ROBERI.—Chant du Soir. 4 
favourite Movement from the second of ‘ Trois Sonatinas pour 
Piano.” Price 9d. 


INNING, WILLIAM.—Souvenirs d’eté. Valse 


Brillante, pour Piano. Price ls. 6d. 


HOPIN, F.—Mazurkas for Pianoforte. 


4s. 6d. 


ESTBROOK, W. J.—The Young Organist, 
No. 6, price 1s. 6d., contains—Fragment—J. B. Cramer, 

Anthem, Thou wilt keep him—J. Baptiste Calkin. Mesto, froma 

Notturno, Op. 54—J. B. Cramer. Adagio. Op. 99, No. 2-R 

Schumann. Abend-lied, Op. 85, No. 12—R. Schumann. Andante, 

second Symphony—Mehul, and March Judith—Dr T, A. Arne, 

— Young Organist, No. 7, price 1s. 6d., contains—Invocation to 
Nature, from the Canzonets—G. F. Pinto. He remembering 
his mercy (Magnificat)}—Mendelssohn. Agnus Dei and Dona 
Nobis (Missa de quadragesima) — Vogler. Andantino 
effetuoso, Sonata, No. 3, Op. 3t—J. B. Cramer, and Slow 
March—W. J. Westbrook. 

—— Young Organist, No. 8, price 1s. 6d., contains—Capriccio and 
Fagato—J. H. Knecht. Fugue on the Choral (Wir glauben 
all, Giant Fugue)—J.S. Bach, and Adagio Amoroso, Quar- 
tetto. No. 3, Op. 23—Ignace Pleyel. 

—— Voluntaries for the Organ, No. 26, price 1s. 6d., contains— 
Tempo di Minuetto, quartetto, No. 6, Op. 28—Ignace Pleyel, 
and Glory be to the Father—(Utrecht Jubilate)—Handel. 

—— Voluntaries for the Organ, No. 27, price 1s. 6d., contains— 
Festival March No. 2—W. J. Westbrook. Andante ¢s- 
pressivo—from a ‘‘Grand Dramatic Sonata,” dedicated to 
Cherubini. F. Kalkbrenner, 


London: Novello, Ewer and Co, 


Octavo, 








RGAN.—Vacancy fot a PUPIL. Lessons and 

Practice ona Fine Organ; 30 stops. Charing-cross. Salary 

when competent toassist. Address Octave, 35, Marshall street, W. 

HE LONDON VOCAL QUARTETTE, Messrs. 

Lord, Evison, Gilbi and Hubbard, are open for Engagements 

for Concerts, Dinners, &c. For terms, apply to L.E.G.H., care of 
Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


Gaetan) VOCAL UNION, a Society for 

the practice of Music, chiefly unaccompanied, of the highest 
class. meeting in Islington on Thursday evenings. Conductor, Mr. 
W. H. Monk. There are a few vacancies for Altos and Tenors. 
For particulars. apply to Mr. Puttick, 5, Willow-bridge-road, No 








HRISTMAS PRESENTS.—Ask at the Musie- 

Sellers or Stationers for ASHWORTH’S NEW PATENT 

LOOPED BINDER and PORTFOLIO. See other Advertisement 

in this Paper. 

USIC BUSINESS.—Mr. FREDERICK LUCAS 

has several applications from parties desirous of Purchasing 

a good small Hiring and Tuning Business.—26, Maddox-streeh 
Regent-street, W. 

R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 

Trade, whether Partnerships, Transfer of Business, or other 

arrangements, promptly carried out. 
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| 
OR the BENEFIT of Sir HENRY BISHOP’S| (YHRISTMAS CAROLS. New and Old. The 
GRAND-DAUGHTERS.—A CONCERT of Vocal and Instrn- | Words-edited by the Rev. H. R. Bramiey, M.A. The Music 


| Music will be given at Myddelton Hall, Islington, on | edited by JounStamer, M.A., Mus. Doc. Price ls. 6d. Words 
qUEsDAY Evening, December 15. The Programme will consist | only, 3d. 





ofSongs, Glees and Choruses, selected from Sir Henry Bishop's CONTENTS. — 
Works. God rest you, merry gentlemen... Traditional Air. 
Mrs. SipNEY Smrru has kindly given her services, and will sing | The Manger Throne... «» Dr. Steggail. 
“pid me discourse” and “Should he upbraid.” Conductor, | A Virgin unspotted .. Traditional Air. 
Mr k.G Essex. Tickets 1s., 2s., and numbered reserved 3s., to | Come, ye lofty... on «- Dr. Elvey. 
behad of Novello, Ewer and Co., 35, Poultry. Come, tune your heart... -. Rev. Sir E. A. G. Ouseley, Bart. 
The first Nowell a ... Traditional Air. 





PPROACH, ALL YE FAITHFUL.—A_ new} Jesu. hail a hn 


Setting to this celebrated Hymn, by Brexsamtn ConGreve. | Good Christian men, rejoice :.. Old German. 





iy. “An exceedingly. good and effective hymn-tune. easy of | Sleep, holy Babe -. Dr. Dykes. 
execution, and satisfactory when executed,”—dusical Times. Good King Wenceslas ... .-- Helmore’s Christmas Carois. 
London: Novello, Ewer and Co When I view the Mother holding J. Barnby. 
The seven joys of Mary Traditional Air. 


lwp Just published, On the Birth-day of the Lord a Dr. Dykes. 
0T UNTO US, O LORD. Anthem for Four) What child is this? “Old English. 
Voices, by Freperick Camerineg, Organist of the Parish | Glorious, beauteous, golden-bright Maria Tiddeman. 
Chareh, Croydon. 3s. Waken, Christian children .- Rev. 8. C. Hamerton, M.A. 
Also, bv the same Composer, A Child this day is born «-- Traditional Air. 
THE OFFICE OF THE HOLY COMMUNION, as sung at} Carol for Christmas Eve .- Rev. Sir F. A. G. Ouseley, Bart. 
§, Patrick's Cathedral, and S. Columba’s College, Dublin. 94. When Christ was born... ... Arthur H. Browa. 
London: Novello, Ewer and Co., 1, Berners-street, London, W. | Christmas Morning Hymn «.. d. Barnby. 


0! HE COMES IN CLOUDS DESCENDING, om ben — and a 
and Eleven other Advent Hymns, Music and Words, for One ‘This day is publishe » price 1s., 
Peny. in Voeal Score, for 1, 2, 3,.or4 Voices; being No. 51 of SALM TUNES and CHRISTMAS HYMNS and 
“The Choral Cyclopedia,” the cheapest Part Music published, in CAROLS, chiefly by J. W.; with the addition of several new 
1d Nos, and 6d. Parts. Tunes by the same, and also of several (by permission) from other 
F Pitman, Paternoster row; and all dealers in Periodicals. sources, nearly all hitherto unpublished: and including Two Caro!s, 
TK Ia p 7 7h ri Puiewe | Composed expressly for this Work by Di. GauntLeTT and Josern 
KING'S I opular CHRISTMAS ANTHEMS, Barypy, Esq. The Words selected chiefly (by permission) from 
+ “The Prince of Peace,” 2s. “‘ Hark, the Cherubic Choir,” 28.|+- Taz Book or Praise.” Third Edition; revised, and nearly 
“lark, the triumphant Angel's Song,” 1s. 6d. ‘* Messiah's Advent} doubled in number of Hymns and Tunes. 
amiGlory,” 2x. ‘The Star of the East,” 1s. Postage stamps for London: Novello, Ewer and Co., 1. Berners-street, W. 
ay of the above Pieces sent to J. King, Abbey Cloisters, 
ft, Albans. 




















London: Novello, Ewer and Co. 


aap YMNS FOR CHRISTMAS. 























71 7 wry : = ih! 
IGH'T CHRISTMAS CAROLS for ONE | “Hark! the herald Angels sing.” 
7 PENNY, Music and Words for 1, 2, 8 or 4 Voices: heing No. | “High let us raise.” 
of “The Choral Cyclopadia,” published in 1d. Numbers and 64. | ‘“* While Shepherds watched their flocks.” 
Parts. | Octavo, 4d. the set. 
TEN CHRISTMAS HYMNS for ONE PENNY, Music and| Also, a Short and Easy Anthem, 
Words for 1, 2, 3 or 4 Voices; being No. 30 of **The Choral | **O God, who hast prepared.” Folio, 6d. 
Oyelopaedia,"* Music by Rev. W. H. Buiss, B A.. Mos. Bac., Oxon. 
F. Pitman, Paternoster-row; and all dealers in Periodicals. Loniton: Novello, Ewer and Co., 1, Berners-street, W. 
WR CHRISTMAS.—“ Brightest and best;” ‘'To CHRISTMAS CAROLS, 
usachild of hope;” ‘‘Hark, the herald Angels;” “Glory to AROLS for CHURCH SEASONS.—Part I.— 
God in the highest ;"’ **On Christmas Eve the bells are rung;” Four Carols for Christmas, by Rev. E. HanpLey, M.A 
“Song of the New Year.” In ‘Choral Harmony” and * The} Price 9d.; words sewed, 1}d., or 1s. per dozen. 
Amphion.” 1d. — _ London: Novello, Ewer and Co. 
ondon: F. Pitman, 20, Paternoster-row. Tare — aa : - 
pa a NEW CHRISTMAS CAROL.—* Tell again the 
HORAL HYMNS for Christmas Day and the olden story.” For Four Voices. On toned paper, price 13d. 
Epiphany. Composed by J. Tru1uarp. Folio. Price 6d. London: J. Masters, Aldersgate-street. 
London: Novello, Ewer and Co. HE ORGANISTS’ QUARTERLY JOURNAL. 





AROLS ANCIENT AND MODERN.—Music | Edited by Pr. Spark. Part I., containing Original Organ 
) and Words of nearly Fifty Christmas Carols. Editions A,| Compositions by Smart, Sizas, Stewart. Batiste, &c., will be 
Th. 6d,; B,5e.; C,33.; D, 1s.6d. Words, E, 1s. 6d.; F, 6d.; | ready on January 1st, 1869. The work will be printed from large 
6,34. The Clergy should applv early. engraved plates. Subscription: Half-yearly (payable January lst 
gy PP. 1 P ; ) Y 
london: Metzler and Co., 87, Great Marlborough-street, W. and July Ist), 5s. Non-Subscribers, 5s. each part, nett. 
TT 7) Tow 7 ; 7 : =| Subscribers’ Names received by Dr. Spark, Springfield Vil'a, 
ARK! THE GLAD SOUND. Dopprinee’s Leeds; or Messrs. Novello, Ewer and Co., 1, Berners-street, W., 
Advent Hymn, for four voices, with a separate arrangement | and 35, Poultry. E.C. 
for the Pianoforte, by Joseph Sherwood. Price 3d.; by post, 4d. | = = : 
me by post, 1s, 7d. London: Novello, Ewer and Co. York: P\R. SPARK begs sincerely to thank the numerous 
. Sherwood, Fairfax-street. Organists and Composers (upwards of 400) who have so 
7 NEW ANTHEM FOR CHRISTMAS. Poem dl pny _— names as rap map to, and — 
val X ‘a their best wishes for, the success of the forthcoming serial— 
HOLD, I DRENG. FOU d GLAD TIDINGS. Organists’ Quarterly Journal—a work which, it is hoped, will be 
Vocal a Five-par us @ ove 4 Ev a found extremely useful to Organists, both Professional and Ama- 
Mal score, 1s.6d. Vocal parts, 1s. London: Novello, Ewer & Co. | tour; and calculated to supply a want long felt for good and mode- 


STAT AQ OC | rately diflicu!t Original Organ Compositions by experienced Com- 
WISH YOU A MERRY CHRISTMAS. Song. | posers, As the subscription is small, and the expenses of producing 

















., Price Gd.. or 1s. | the work large, Dr. Spark respectfally requests ail intending sub- 
, A Happy New Year.” Song. Price 6d. scribers to send in their names as garlv as possible. 

Iwish you a merry Christmas.” Four-part Song, Price 3d. 
“The Holly Tree and Misletoe.” Fuur-part Song. Score and | Will be ready by Christmas, the Tu1rp Epition of the 


. 1s, } Rev. R. Brown-BortTHWICK'S 
ant had of W. T. Belcher, Mus. Bac., Oxon., Hampstead-road, | ‘¢ UPPLEMENTAL HYMN and TONE BOOK,” 
Tmingham, with a new APPENDIX; containing Hymns by John 
’ . 7 | Ellerton, A. Eubule Evans, &c.. and new TUNES and ARRANGE- 
| W CAROL FOR CHRISTMAS—« Simple | MENTS by Jonn Goss, Artnur 8. Suttivan, Dw. SteGGatt, 
I Carollers' are we" Words by J. P. Dovcias. Music by | Epwarp J. Horxrys, J. Baptiste Cackry. Dr. Starver. FrEepERICcK 
BBoucugr. Price 2. Werstcakg, C. G. Verrinper, &c., &., &c. Small Edition of the 
t Also, by the same Composer, | Worps ALONE, for CONGREGATIONAL Us#, neatly bound in cloth, 
Nines REAPER AND THE FLOWERS. Four-part Song. | price Sixpence. 


BEW A London: Novello, Ewer and Co., 1, Berners-street, W. 
EWARE! BEWARE! Foeur-part Song. Price 2d. 











London: Novello, Ewer and Co., 1, Berners-strect. L\ASY ANTHEMS for VILLAGE CHOIRS, by 
TNT . W. H. Gru. Price 2d. each 
R UNTO US A CHILD IS BORN. A No. 1. “Christ being raised” 
_ Christmas Anthem for Four Voices, with Organ Aceompani- No, 2, “Set up Thys-If, 0 God” 
Tol Mapted for Country Choirs. Composed by G. COvERDALE. No, 3. ‘* How dear are Thy counsels.” 
W, 1s, 6d. London: Novello, Ewer and Co., 1, Berners-street, W. Lond n: Novello, Ewer and Co. 































































































THE MUSIOAL TIMES.—Decemszr 1, 1868. 





CHRISTMAS MUSICAL PRESENTS. 





CHAPPELL’S NEW ALBUM DE DANSE 


Containing Fifty-seven sets of Quadrilles, Waltzes, Polkas, &c., by Dan Godfrey, 


D’Albert, &c. 
(Including the celebrated “‘ Guards” and “‘ Mabel” Waltzes, &c.) 
Bound in Cloth, Gilt Edges, price 4s. 


CHAPPELL’S NURSERY RHYMES. 


In Ornamental Cover, 2s. 6d. Bound in Cloth, gilt edges, 4s. 


CHAPPELL’S CHRISTMAS CAROLS. 
In Ornamental Cover, 2s. 6d. Bound in Cloth, gilt edges, 4s 


CHAPPELL’S JUVENILE VOCAL ALBUM. 
Adapted to moral and entertaining words, by Dr. RrmBavtt. 
Bound in limp Cloth, gilt edges, 2s. 


CHAPPELL’S VOCAL CHRISTY ALBUM. 











CHAPPELL’S VOCAL ALBUM. 
Consisting of Songs and Duets, by MAcFARREN, Smart, 
GLovER, &c. Bound in Cloth, gilt edges, 4s. 


CHAPPELL’S SACRED VOCAL ALBUM. 
Containing 36 Sacred Songs, Duets, &c. by the Hon. Mrs. Nortox, 
BaRNETT?, GLover, &c. Bound in Cloth, gilt edges, 4s, 
CHAPPELL’S ENGLISH BALLAD ALBUM, 
Containing 36 of the most popular Ballads by Bare, WALLace, 
Barker, and other popular Composers. Bound in Cloth, gilt edg., 4, 
CHAPPELL’S PIANOFORTE ALBUM. 
Containing 23 Popular Pieces, by RicHarps, Osporne, WaAttace, 
LinDaHL, &c. Bound in Cloth, gilt edges, 4s, 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 


No. 71.—The Christmas Number contains Nine Sets of the most popular Dance pieces, and 
amongst other favourites, the “ Belgravia” and “ Kathleen Mavourneen” Waltzes, and a 
New Quadrille on Popular Melodies, by Dan Godfrey. 


“CHRISTMAS ECHOES,” 


70 Ten Songs, by Gounod. Just published. 

69 The Bohemian Girl, the Opera for the Pianoforte. Just published. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Héltne, the Opera for the Pianoforte. 

Twelve Songs by Bishop and Balfe, 

5 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

Brinley Richards’ Popular National Airs. 

Twelve Songs by Benedict and A. 8. Sullivan. 

L’ Africaine, the Opera for the Pianoforte. 

Twenty-five Old English Ditties. 

Faust, the Opera for the Pianoforte, 

Thirty New Polkas and Galops, &c., by C. d’Albert, &c. é 

Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including 
Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. 

54 Chappell’s Popular Church Services. 

53 Chappell’s Popular Church Services. (Second Selection). 

52 Chappell's Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). Pe 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 

45 Hymns for the Christian Seasons, for domestic use. 

44 One Hundred Welsh and English Melodies for the Pianoforte. 

43 One Hundred Scotch Melodies, arranged for the Pianoforie, 

42 One Hundred Irish Melodies, arranged for the Pianoforte. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 

40 Thirty-eight Valses by d’Albert, and other eminent composers. 

39 Christy Minstrel Song Book. (Third Selection), 

38 A Fashionable Dance Book, for the Pianoforte. 

37 Country Dances, Reels, Jigs, dc., for the, Piaypforte. 

36 Christy and Buckley MinstrefAirs for Pfanoforte. 


(Seventh Selection), 
(Third Selection). 





35 Christy Minstrel Songs. (Second Selection). 
34 A Christmas Album of Dance Music. 
33 The Juvenile Vocal Album. 


32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5) 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 


29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 


| 28 Beethoven's Sonatas. Edited by Charles Hallé (No. 3.) 


27 Five Sets of Quadrilles as Duets, by Charles d'Albert, &c. 
26 Thirty Galops, Mazurkas, &c., by d’Albert, &c. 

25 Sims Reeves’ most Popular Songs. 

24 Thirteen Popular Songs, by Barker, Linley, &c. 

23 Twenty-five Juvenile Pieces for the Pianoforte. 

22 Twenty-one Christy Minstrel Songs. (First Selection.) 
Nine Pianoforte Pieces, by Ascher and Goria. 
Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 

18 Twelve Songs by Verdi and Flotow. 

17 Nine Pianoforte Pieces, by Osborne and Lindahl. 

16 Twelve Sacred Duets. for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies. 

14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Hallé, No. 1. 
11 Six Pianoforte Pieces, by Wallace. 

10 Nine Pianoforte Pieces. by Brinley Richards. 
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| 9 Fifty Valses, by C. d'Albert, Strauss, &c. 


| 8 Forty Polkas, by Charles d'Albert, Jullien, Koenig, &c. 


Ten Sets of Quadrilles, by Charles d'Albert, complete. 
Twelve Songs, by Handel. 

Twelve Sacred Songs, by Popnlar Composers. 

Ten Songs, by Mozart, with Italian and English Words. 
3 Ten Songs, by Wallace. 

2 Ten Songs, by the Hon. Mrs. Norton. 

1 Thirteen Songs, by M. W. Balfe. 


ALLL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 





ALEX ANDRE'S SIX GUINEA HARMONIUMS,| 


The best and cheapest Musical Instrument—Two Pedals, Five Octaves, and every requisite 
for the Cottage, School, Chapel or Study, 


The only Gold Medal for Harmoniums at the Paris —— a was awarded to ALEXANDRE for Cheapness, combined with 
xcellence. 


Full Descriptive Lists of all kinds of Harmoniums and Pianos will be sent, 


by post, on application to 


CHAPPELL & Co., 50, New Bond Street, 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 





Printed by NovzLito, Ewer, and Ce., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row~ — 
Tuesday, December 1st, 1868. 
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